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PUBLICATION INFORMATION

UPCOMING EDITIONS OF
The Canadian Music Teacher

Spring Edition 2009
Publication: May 2009 * Submission Deadline: April 1, 2009

Canada Music Week” Edition 2009
P'ublication: Sepr. 2009 = Submission Deadline: Aug, 15, 2009
Winter Edition 2010
Publication: Jan, 2010 = Submission Deadline: Dec, 1, 2009

SEND ALL MATERIALS FOR ALL EDITIONS TO:
Alicia Romero
130 Arbour Ridge Park NW, Calgary, AB T3G 45
Phone (403) 208-1739, entmagazine @ shaw.ca

ADVERTISING
Send all advertising inquiries and orders ro:

Alicia Romero, 130 Arbour Ridge Park NW, Calgary, AB T3G 4C5
Phone (403) 208-1739, ecmtmagazine (@ shaw.ca

The official journal of the Canadian Music Teachers” Assocation is published 3 rimes a vear by the CEMTA. Its purpose is o inform
music teachers about the Association’s acivities, provide a forum for discussion and supply information of wopical interesr.
Inclusion of items in this journal does nor imply endorsement or approval by the CEMTA,
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« THE CANADIAN MUSIC TEACHER FOR NON-MEMBERS -+

Non-members may receive a subscription by submitting an annual fee to:
Bernadette Bullock, Secretary/Treasurer
302 - 550 Berkshire Dr. London, ON N6J 352
The charge for Canadian residents is $20.00 per year, $30.00 for non-residents.
Please make the cheque payable to CEMTA.
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NOTICE Of ANNUAL GENERAL MEETING 2009

Take notice that the Annual General Mecting of the members of the
Canadian Federation of Music Teachers’ Associations will be held at

Mount Allison University, Sackville New Brunswick
on Wednesday, July 8th from 12:00 to 2:00 p.m.

Business to be conducted includes to: Receive and consider the Financial Statements of the period ending,
Beceive and relate the Provingal lh[mu\
Appoint Auditors.
Transact such other business as may properly come before the meeting.

The Annual Executive Committee Meeting will be held on Tuesday, July 7th from 9:00 to 5:00 p.m.

By order of Peggy LHoir, President * Bernadette Bullock, Secretarv Treasurer
Dated ar London, Ontario, this 25" day of August, 2008.

Postcards of Canada

1 = | 1107 O Crver
Air Canada 5% discount CMT Spring 2009 Cover

for members travelling AC
and attending the
CEMTA-FCAPM
Convention July 8-11,
Sackville, New Brunswick

* Mennion code VUTYW791 (online, enter code in the

¢ Promation Code box) when booking vour flight, or book
= through Bill Andrews from New Wave Travel (p. 19 in this
= issuc) and he will do it for vou.

« The promotion code 1s VOTYW?791
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Show the beaury of your ¢ ity to the rest of Canada
by sending vour best photo to the CMT Editor.

Send your photo as JPG or TIFE minimum resolu-
tion of 300dpi, ar cmtmagazine@shaw.ca
Please, write in subject line: CMT Spring 2009 cover
Include the name of the region shown in the photo

Deadline: March 20, 2000

Stlecred photo(s) will be used as part of the CMT cover
for the spring 2009 issue a long with an article
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Show your pride and share the love
Jor the place you call home
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Address changes should be reported through vour provincial registrar
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FROM THE EDITOR

We do not teach only how to make music but an attitude towards life

As T was working
an this ssue during
the Chrstmas
season [ realwed
how important it is
tor all humanity to
stop for a moment
and reflect on

whar has been accomplished, what is
pending, and whar has changed and
how it has changed us. This can be
abserved ar a both personal and social
levels,

As music teachers, the beginning of the
vear can also be a moment for us
evaluate the first half of our weaching
vear and adjust accordingly.

Throughout the pages of this ssue
viou will find plenty of resources that
will support vou in vour quest for
excellence, inspiration, creanviry, and
fulfillmene in veur teaching profession
as vou look back and ger ready for the
WINDET sCMCsIcr.

Start by reading page three o know
how vou can show your pride and

love for the place vou call home to all
of us in the Spring 2009 issue,

Take the plunge and broaden vour
horizon by artending our CEFMTA
Go Maritime! Convention (p. 6).
Meer other colleagues, exchange deas.
support emerging artists during the
National Piano Competition (p.
1. Be spontaneous and have fun in
an extraordinary place of narre and
culture.

Give to thar special menror, weacher,
or leader in vour commumiy the
appartunity to know the impace
thar his/her work has had, through
a nomination to be a recipient of
the CEMTA Hugheen Ferguson
Distinguished Teacher Awards (p.
12).

Curious abour who were the winners
oo the first edition of the Bill Andrews
CMW Awards? Turm to page 16 and
acknowledge through vour reading the
I.;Ullhi:-tl.‘nl.'}'. innovanon, and creatmary
these owo winners showed in their
CMW projects.

Find in the article In seavelr af
composition resources for teachers by oo
colleague Theresa Richert (p. 20) an
inviting approach ro foster a rounded
musical experience for our studenrs

Feel free to cut out the posthumous
tribute to our colleague Perer Turnes
b teachers Dorothea Johanson and
Dan Morin (p. 28). Read it every tim.
vou need ro remind vourself how we
do not teach only how to make mus:c
bt an artitude towards life,

It vou like to plan ahead, make sure
read the CMW reports (p. 31) o 1
vour creariviry and seart picruring vou
Canada Music Week project for 200

Finally, rake a look to the new formas
the Book reviews section (p. 38 a0
prowide me with feedback,

I ook forward o hearing from all o
v as this is oor magazine, Write m.

line or twio at ememagazinefr shaw o

Alicia Ror
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“One is a member of a country, a profession, a civilization. One is not just a man.”

During an evening
of entertainment,
the comedian

in charge of our
lavghrer asked
this prophetic
question — “How
well do we know
the rest of Canada®™ As the humorous
monologue carried on, T realized how
being a member of the CEMTA has
given me many opportunities to be
knowledgeable about colleagues across
the narion,

As a voung registered music reacher,
one of the things | found mose
fascinating was the fact that [ had
ACCess [0 News H.."'J.l.l.l.ﬁ.'h fﬂ}l'ﬂ ACTONS
Canada coming righr ro my mailbox in
rural Saskarchewan! 1 would cagerly
read each issue of the Canadian Music
Teacher from cover o cover and
enthusiastically discuss my discoveries
with colleagues and studenrs!

Celebratng Canada Music Week
at the same time as teachers and
students across Canada was also a

call for excirement in my studio of

the early vears... an opportunity for
students in (#ili l.'ﬂ!l"l'l.l'.l'.l'tl'l'iil"_l.' Tid I._'Cll_‘t'ﬂ‘,]_[ﬂ
simultancously with other young
musicians across Canada! The CFMTA
has been a catalvse, through irs ever-
cxpanding programs and marerial base,
for many memorable Canada Music
Week celebrations.

As members of the CEMTA roday,

we have many ways of “knowing our
neighbors™ the CMT keeps us up

to date with happenings across the
Nation, our CFMTA web site conrains
informarion abour the competitions
and conventions, our delegates link our
provinees with whar is happening on
the narional frone, and our Secretary
Treasurer and officers are but an e-mail
or phone call away!

Opportunities to “know our neighbors™
connnue o be inidated from national
level. In this issue, vou will find

the HUGHEEN FERGUSON
DISTINGUISHED TEACHER
AWARDS. .. an opportunity to
celebrate and communmicate abour those

-~ Antoine de Sain t-Exupery

teachers who make a difference in vour
community! These awards will be given
tor the first tme in July of 2009, ar the
CEFMTA Convenrion in Sackville, New
Brunswick,

GO MARITIME IN 2009 will provide
another excellent opportunity for us to
“get to know our neighbors™ The fine
performances, workshops as well as the
oppormunity o nerwork with colleagues
from across Canada is an invaluable
expericnce! 1 look forward ro seeing
vt there.

In 2009, T encourage vou ro embrace
all of the opportunitics we have as
CEMTA members to “ger to know
our neighbors™ and be inspired by the
communicarion and services vou are
privileged to share with 3500 CEMTA
members across Canada!

Pepmy Lhair
CEMTA President

musical landscape.

* Access o natonal scholarships for studenes in the arcas of performance and COMpOsition.

The Canadian federation of Music Teachers” Associations

“A national association of music instructors whose purpose is to promote and maintain high standards of
teaching among our members and to foster excellence i our studenrs,”

But what does being a member of CEMTA really mean?
* Communicarion wirh fine colleagues and a pedagogical network across the narion,
. 'l'!‘lmugh ].‘lr(}‘l.'lnt."t.l| representation, local and provincial voices are m:k]mu‘l.,:.,ig.;d at the national level.

* A unified body ro support, promorte and mentor music educators and music education ar the provincial
national and international level.

Biannual comvennons thar crearne opportunites tor Imt‘ning, inspimrium competitions and |'.|..'I|E:'H.'|."l;|‘|.'i|1_

A manional magazine published three times per year, including arricles, reviews and new developments in our

* Access to national awards for teachers and branches

* Liability insurance.

As a privare music teacher: access 1o a national organization
provides an invaluable opportunity for vou ro impact, and be impacted by, the rest of the nation.
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Join us for professional enrichment
in a picturesque, small town setting.
You won’t want to miss out!

Schedule at a

Glance
Tuesday, July 7
CFMTA Execulive Meaalings, |
Convention Reglstration

6:00 p.m. - Board a bus for the
LobsterTales Dinner Cruise in
Shediac, N.B. This evenl cosls
580 and must be registered for
saparalely. Il is nol included in
the convention registration.

Wednesday, July 8
Convention Registration,
Keynote Addrass by Dr
Edmund Dawe, AGM luncheon
at noon, workshops and Master
classes, official rehearsals for
the CFMTA Piano Competition,
Artist Concert and receplion in
evening.

Thursday, July 9
Waorkshops and Master

classes, Trade Show,
Preliminary Round of CFMTA |
Piano Competition,

Friday, July 10

Waorkshops and Master
classes, Trade Show, Final
Round of CFMTA Piano
Competilion and receplion in
evening.

Saturday, July 11
Woaorkshops, free afternoon,
Gala Banquet with
enlerlainment at 6 p.m.

For complete convention
details, down-loadable
registration forms and
workshop descriptions,
please visit the CFMTA

Just a few of the exciting Workshops and
Master classes available ....

String Masterclass with Jasper Wood, Assistant Professor of viohn at UBC
Piano Masterclass with Boyanna Toyich, Facully Member, U of Toronlo and RCM
Robert Vandall from Alfred Publishing will present the flollowing three workshops:
Celebrating Jazzy Styles
Developing Lyncal and Virtuosic Playing
The More the Merrier, Preparing Four lo Six Hands for One Piano
Dr. Terence Dawson, Keybeoard Division Coordinator, U of BC
Plays Well with Others: Collaborative Piano and the Developing Musician
Conservatory Canada’s David Story will present:
Riffs, Rags and Rhumbas: Iniro to Comtemporary Idioms Piano Syllabus
Frances Balodis, Music for Young Children Founder will present:
Fun, Fingers and Facts an Technique for Beginners
Clues for Camposifion
Dr. Milton Schlosser, University of Alberta Professor and Pianist
Minding Perfarmance: Neuroscience, Digital Cameras, and the Pianist
The Royal Conservatory of Music Examinations will present;
ifit's not classfcal, it's ...
Prepatory A & B - New Beginnings
Michel Deschénes, Percussion instructor
A "hands on” hand-dance workshop
Carol Irma Mulherin of Broadway Productions will prasant:
Improvisalional games o use for singers of alfl ages
Fund Raising for Charities in Your Studio
Dr. Erin Kempt, Chiropractor and Active Release Techniques (ART)® Provider
Repelitive Strain Disorders—causes and treatment options
Lorna Wanzel, NSRMTA President, Teacher and Researcher
Ressarch paper on student motivation and retention
Elizabeth Wells, Ph.D., Head of Music, Mount Allison University
Women's Role in Music History
Judith Snowdon, Composer, Teacher and Church Musician
Do we need to play what is on the page?
Melody Dobson, M.Mus, Teacher
Young Voices In Harmony
Red Leaf Pianoworks
Canadian prano repertore for solo and ensemble
Stephen Runge, Pianist and Assistant Professaor at Mount Allison University
A Haolistic Approach: Using the Whale Body in Piano Playing

website at www.cfmta.org

Artist Concert
Featuring Jasper Wood and Edmund Dawe

On Wednesday, July 8, the Convenlion concerl agenda will be launched with a
dynamic parformance fealuring Jasper Woeod on violin and Edmund Dawe on piano
Both artists have been praised for lheir technical and artistic interpretalions
garnaring international acclaim. Therr joint collaboration promises to be a most
memarable event,
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Keynote Address by br. Edmund Dawe

Beyond the Notes: Preparing for Something Bigger than the Competition
“The things | learned from my expernence in music in schoal are discipling, perseverance,
dependabilily, composure, courage, and pride in results... Not a bad praparation for the
warkforce!”™ (Gregory Anrig, President, Educational Tasting Sarvices)

If you can walk, you can dance, If you can talk, you can sing.” (Zimbabwe Proverb)

In our rapidly changing and highly compelitive world, do we need lo revisit our core purposas? We live in a knowledge-
based economy and some urban theorists allribute this to the nse of the creative class. For various reasons, creativity is
now more widely viewad as a source of competitive advantage. In the context of the modern era, is the role of the music
teacher changing? From the child prodigy to the young student for whom every musical aspect seems lo be a struggle, is

it possible to create an environment where all students experience the incredible power of the art form and its ability to
be a life-long source of personal fulfillment?

Fun Filled Dinner Theatre
At Saturday’s Gala Banquet

Impractical Practices roller coaster world cut there and we Broadway Productions is a Grand Falls
KEMOW you've all hed an experience based company that is quickly making

Joel just loves to sing and 6 year ald much like this. From the ups, the a name for itself throughout the

Janay's mother wants har to learn the downs and the in-betweens, let us Marilimes. The company is best known

piano. You can teach them can'l you? remind you what cur career Is all for their dinner theatres which play

So what if Joel thinks he knows more aboul while making you laugh the annually in Grand Falls and Bathurst as

than you do (Panzorotti was the best of night away. Starring Scott & lrma well g for private functions around the

the three tenors) or if Janay insists on Mulherin of Broadway Productions province. This year, two of the

playing Fur Elise just after learning and featuring company's shows will also be produced

special guests in Fort McMurray, Alberta. Broadway
Praductions hosts an annual Young
Company musical theatre camp each

Tickets are July. The company also has a music

where middle C is on the piano (it 1S
the one all the way at the top,
right?). Mom knows you can handle
it. She is cerlain you ara going o

make her children instant slars. included in schoaol division which teaches over 70
registration students annually. It is co-owned by
Join us for this and so much more as BiEDADwAY packages. husband and wife Scott and Irma

we hr“-Ig Yo the honest truth about PIQDDUC‘T'DNQ Exira lickels Mulherin.

a career in teaching music. It's a ggif’llilﬂblc for

Convention Travel Discount

A 5% discount on Air Canada flights is available for CFMTA members atlending the 2009 Convention by booking
through Bill Andrews at New Wave Travel or by using this promotion code - VUTYWT781 - when booking on line.

LobsterTales Dinner Cruise

Plan to arrive in time to join us for a Maritime Special ...

Cruise inlo complele lobsler discovery! Lel exparienced fishers pul you into the action.. haul in real lobster traps, learn
aboul the lobster, the fishery, the proper way to cook, observe a cracking demonstration, and finally, savour a freshly
cooked mouth-watering lobster dinner on board and our down home Acadian hospitality.

Book your university accommodations at:
www.mta.ca/conference/index.html
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Registration Form

GENERAL SCHEDULE

Wednesday, July 8 - Workshops. AGM Luncheon and Artist Concert
Thursday, July 8 - Workshops, Trade Show, Piano Competition Preliminaries
Friday. July 10 - Workshops, Trade Show. Piano Competition Final Round
Saturday, July 11 - Workshops, Free Afternoon, Gala Banguet

EackwillSs

Pleazse complete ONE FORM for EACH guest attending the Convantion events
Please indicate if you are a CFMTA Delegate

LAST NAME FIRST NAME M F
ADDRESS

cITY PROVINCE _POSTAL CODE

TELEPHONE ( ) EMAIL

CONVENTION REGISTRATION FEES
All fees are indicated in Canadian dollars and include HST

CFMTA MEMBERS STUDENT NON-MEMBER
If paid bafore March 1, 2009 §350 $280 3400
If paid befora April 1, 2009 5375 3300 8425 -
If paid after April 1, 2009 5400 5320 $450

CONVENTION REGISTRATION FEES above include all lectures, workshops, Master classes, recitals, piano
competitions, trade show, receptions, coffee breaks, AGM luncheon and Gala banquet. Fees do NOT include the
LobsterTales Dinner Cruise.

FEES FOR INDIVIDUAL SESSIONS
Warkshaps sessions @ $25=§

Artist Concert (J. Wood and E. Dawe) 330 %24 student
Piano Compelition Preliminary Round §10 $ 8 student
Piano Competition Final and Reception 520 516 student

AGM Luncheon * lickets @ $25= 3
Gala Banguet * tickets @ 360 = %
*if registering for these events please fill out menu selections on back of this form

LOBSTERTALES DINNER CRUISE tickets @ 380= §

This event is NOT included in the Convention Registration Fee. If registering for this event, please fill out menu
selection on back of this form. Please note that an additional fuel surcharge, charged by the company, may be
applicable lo the LobsterTales Cruise, if gas prices rise.

TRANSPORTATION ASSISTANCE

_ Yes, | would like help arranging transportation from the Monclon International Airpart, or the Sackville train or bus
station, | understand thal | am responsible for any costs incurred. | have provided arrival information on back of form.

TOTAL AMOUNTDUE= &

PLEASE MAKE ALL CHEQUES PAYABLE TO CFMTA CONVENTION 2008

Send to: Catherine Hughes-Seto Do you have questions? Contact Barbara Long
1200 Woodstock Rd S06.375.6752
Fredericton, NB E3B 751 waybar@xplornet.com

PLEASE COMPLETE OTHER SIDE OF FORM
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CFMTA Convention Registration Form - Page 2

LobsterTales Dinner Cruise - Tuesday, July 7 at 6 p.m.

| would like to bring a guesl. Guest's Name:

Yes, | would like to go on the Lebster Tales Dinner Cruise in Shediac. | understand that the $80 charge Is an
additional expense not included in the Convention registration fee,

Menu choice: Lobster Steak _ Chicken Vegetarian

Please list any food allergies or dietary restrictions that we should be aware of:

AGM Luncheon - Wednesday, July 8 at |12 noon
If you plan to atlend the 2009 CFMTA Annual General Meeting Luncheon, please fill out:
| would prefer the buffat option

| would prefer a vegetarian option

Pleasea list any lood allergies or dietary restrictions that we should be aware of;

Gala Banquet - Saturday, July Il at 6 p.m.
If you plan to attend the 2009 CFMTA Gala Banguel, please fill out:

| would like to bring a guest, Guest's Name:

| would prefer a vegetarian option

Please list any food allergies or distary restrictions that we should be aware of.

Transportation

MName:

If you wish help in arranging transportation from the Greater Moncton International Airpert, or the Sackville train or bus
station, please be accurate with the following information. Incomplete information cannol be added to the list of
arrangemants. Please note that attendees are responsible for all transpaortation costs

ARRIVING: Date Airline & Flight # Time
Bus — Time
Train o Time
DEPARTING: Date Airline & Flight # Time
Bus Time
Train Time

ARRIVAL DATE if coming by car

PLEASE NOTE: In the event of your cancellation, there will be a nan-refundable fee of 550.00.
No refunds will be Issued after July 1% 2009 except in exceplional circumstances,
Book your Universily accommuodations and meal plans at www.mta.ca/conferenca/index.html
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NATIONAL PIANO COMPETITION
REGULATIONS

REGULATIONS GOVERNING THE CFMTA-FCAPM NATIONAL PIANO COMPETITION
SACKVILLE, NB at Mount Allison University, July 9 - 10, 2009

1. THE NATIONAL PIANO COMPETITION IS LIMITED TO COMPETITORS
STUDYING AT THE UNDERGRADUATE LEVEL OR LOWER AS OF THE DATE OF
APPLICATION.

2. Competitors in the CFMTA National Semi-final competition must present a program consisting
of the following:
*  One Canadian Solo Compaosition
*  One complete solo composition from the Classical or Baroque period.
* A variety of shorter works to form a well-balanced program.

At the provincial level, it is highly recommended to follow these guidelines. To be cligible for the
Marek Jablonski prize, the program must include a work by Chopin. The Chopin winner and the
Canadian winner will be decided at the semi-final round. No changes to the repertoire list after
May 15, 2009.

Three finalists will be selected from the semi-final L'nn'-}wtitiun to proceed to the final
compention.  Each finalist may repeat only ONE selection from the semi-final program.

Time limit: minimum 30 minutes, maximum 45 minutes.

Y]

4. Competitors must be no more than 24 years of age as of  January 1st, 2009. They must be
Canadian cirizens or landed immigrants. Students under 16 years of age must be accompanied
by a chaperone, at the students” expense.

. COMPETITORS MUST BE STUDENTS OF AN RMT AT THE TIME OF APPLICATION.

6. Each provincial association will be responsible for the financial expenses incurred during the

selection of its competitor.  Each provincial association may choose, by audition or otherwise,
ONE competitor who will represent rhar prm'incl‘,

wn

7. Each provincial association will be responsible for the expense of its competitors’ travel, as
prorated by CEMTA, to and from Sackville, New Brunswick. Associations are strongly
Encour; muj ter solicit corporate sponsorship.

8. Applications must be received by the convenor, Heather Blakley, on or before May 1, 2009.
Send applications ro: Heather RI'I]\IL‘I.' 611 Addie Crescent, Saskatoon, SK S7N 3K6 Email:
hblakley@saskrel.net

A registration fee of $100.00, made out to CEMTA, is _E_mi by cac dprmmc:t. and MUST
accompany each application. Late applications will NOT be accepred under any circumstances.

7
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NATIONAL PIANO COMPETITION
APPLICATION FORM

[ B

faa

DW=

CFMTA - FCAPM PIANO COMPETITION
Sackville, NB at Mount Allison University July 9 - 10, 2009

PROVINCIAL ASSOCIATION

Provincial Representative

Representative’s Address

Ciry Provinge Postal Code

E-mail Telephone
COMPETITOR'S NAME
Comperitor’s Address

Ciry Province _ Postal Code

E-mail Telephone
ELIGIBILITY
Compertitor’s age as of January 1st, 2009

Date of birth: Day Maonth Year

Name of Teacher

Teacher's Signature RMT Branch

Teacher's Address

City Provinee Postal Code

Telephone Fax E-mail
COMPETTTORS MUST BE STUDENTS OF AN RMT AT THE TIME OF APPLICATION.
THE PIANO COMPETITION IS LIMITED TO COMPETITORS STUDYING AT THE
UNDERGRADUATE LEVEL OR LOWER AS OF THE DATE OF APPLICATION.

Please nclude a typewritten resume of approximarely 100-150 words. Please include a 81/2 by 11 glossy
professional photograph as well as a smaller one for the newsletter.

Please include a separate tyvpewritten list of your National Semi-final repertoire and also a list of the
National Final repertoire as well as the exact time of cach selection. Include all information regarding
opus numbers, kevs, number of movements, composers’ names, ere. It would be helpful to have the
repertoire in order of performance. Changes to the repertoire will NOT be aceepted atrer May 15, 2009.
Applications must be received by the Convenor on or before May 1, 2009. Late entries will not be
accepted under any circumstances. The registration fee of $100.00, paid by each provinee and payable to
CEMTA, must accompany cach .lp:."lh-.ln::i‘l Please send cheque and application to: Heather HllH{_'l.

611 Addie Crescent, Saskatoon, SK S7N 3K6 ¢-mail: hblaklev@saskrel.net

e —
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CANADIAN FEDERATION OF MUSIC TEACHERS' ASSOCIATIONS
FEDERATION CANADIENNE DES PROFESSEURS DE MUSIQUE

CFMTA Hugheen Ferquson Distinguished Teacher Awards

The CEMTA is pleased to offer the newly established Hugheen Ferguson Distinguished Teacher Awards as a
method of honouring deserving members of Registered Music Teachers® Associations across Canada.

These awards were created in memory of the lare Hugheen Ferguson, whose estate gifted the CEMTA with
55000.00. Hugheen, CEMTA president from 1997 - 1999, was an extraordinary teacher, administrator and sup-
porter of the Association and the arts throughour her lifetime.

Individuals who have made significant contributions to the art of music and the profession of music teaching will ©
recognized through the CFMTA Hugheen Ferguson Distinguished Teacher Awards for distinguished teaching
and/or distinguished service. The following criteria for recommending a teacher are offered as a guideling:

* they have made a significant impact in their communiry:
* they have demonstrated ourstanding service to the organizarion.
* they have had an exemplary reaching career.

Recipients of these awards will be recognized ar the biennial CEMTA National Convention. Each would receive a
complimentary ticket to the Gala banquet and an attractive CEMTA Hugheen Ferguson Distinguished Teaching
Award certificare. Also, new recipients would be prominently recognized in the Canada Music Week Edition of the
Canadian Music Teacher.

Designating this award to a colleague is easy!

Simply send a contribution of $250.00 along with the completed CEMTA Hugheen Ferguson
Distinguished Teacher Awards information sheet (following page). The funds may come from an individual
donation, a local branch or the province association. I'lcase note thar the distinction mav not be established in
the contriburors’ names. This is an honour to be bestowed only by one's peers.

In the event that the n:cipium 15 unable o attend the nanonal conference, the ceraticare will be sene to the distin-
guished teacher’s provincial association, who would then be encouraged to recognize the recipient,

The money will be placed in the CEMTA Scholarship Fund for future national comperition prizes.
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CANADIAN FEDERATION OF MUSIC TEACHERS' ASSOCIATIONS
FEDERATION CANADIENNE DES PROFESSEURS DE MUSIQUE

CFMTA Hugheen Ferguson Distinguished Teacher Awards

Lo designate an individual as a CEMTA Disringuixhcd Teacher, ct}mp]ul‘u and rerurn this form, along with a cht:qm:
ir 5250.00 to:

CFMTA Hugheen Ferguson Distinguished Teacher Awards
302 - 550 Berkshire Drive
LONDON, ONTARIO, N6J 352

QUESTIONS?
Contact the CEMTA secrerary ar bernaderre_bullock@ rogers.com

~Name of prospective distinguished teacher:

Address:

Cirv Provinee/Postal code:

[elephone: E-mail:

Below, state why you wish to designate this person as a Distnguished Teacher. Please include a Bio on a separate
“heet. Also, send a photo or e-mail a digital photo of the teacher to the CEMTA secrerary.

~ame of conrace:

Yodress:

ity Provinee/ Postal code:

Telephone: E-mail:

Recommended by:
Mrovinee Branch Individual

Please note that tax receipts ave available upon vequest for all donations of $20.00 or more.
Please sulmnit the names of individual denors on a scparate page.

S P
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Canadian Federation of Music Teachers’ Associations

| CALL FOR PIANO and VOCAL COMPOSITIONS
~ For performance across Canada November 15 - 21, 2009

In celebration of

CANADA MUSIC WEEK® 2009

One Piano Solo: Grades 3 - 4
One Vocal Solo: Grades 2 - 3

Deadline Date: March 31, 2009
Entry fee: None

The competition 1s open to any Canadian residenr.
A Canadian topic or theme is suggesred.
The compaosition will be chosen by a selecrion commirttee from across Canada.

An honorarium will be awarded ro each successful composer. The copyright for the composition will
be retained by the composer.

The chosen composirion will be published and available to be downloaded for public use, from the
CFMTA web-sire until November 30, 2009.

Compositions should be submitted as a PDF file, camera ready. Please include a short composer
biography.

Composers of the chosen compositions will be interviewed in the CEMTA newsletter, the Canadian
Music Teacher, as well as receive r-::cngnirinn in all Provincial Registered Music Teachers newsletrers,

Please dirvect subnnissions and questions to;
Po Yeh
Box 74028 Strathcona PO.
Calgary, AB T3H 3B6
403-246-3269, vehp@shaw.ca

S R —




Winter 2009

The Canadian Music Teacher

Bill Andrews Canada Music Week Awards

2008 winners:
North Shore Branch,

MNorth Shore Branch

The Nowrh Shore Branch of the BCRM
TA is very proud ro be winner of the Bill
Andrews Canada Music Week Awards
2008 in its inaugural vear, Speaking on
behalt of all the members of the North
Shore Branch, Dr. Carolvn R, Conlay,
Canada Music Week Coordinator for the
North Shore, wishes o thank both Mr.
Bill Andrews for his vision and gencros.
irv, and the CFMTA for its leadership
and support of rhis initarive to encour-
age Canada Music Week events.

Le Professeur de Musique Canagiz-

BCRMTA and West Central Branch, SRMTA

Mr. Baker mer owice with our reachs
omce tor address the general membe:
He also comducred three workshops
for students interested in composin
helping them polish their works. 5
this voung composers performed the
own works at the CMW reciral.

a unigque and exciting way. The Piane
Vartarions, Op. 140 which he wrore for
us consisted of an 8-bar theme, followed
by five varations of increasing difficulry,
cﬂhnim:ing mn a finale-like varation

for piano and clarinet. In this way, six
voung playvers ranging, from preliminary

OFf course, our CMW reciral also fea
tured rhe performance of a wide var
of Canadian compositions. In total. -.
student plavers performed waorks b

|3 ditferent Canadian composers, |
highlight of the afternoon was certa
the appearance of Michael Baker in
Canticle finan Angel, Op. 14 arrang
tor piano and celloy with the compos.
himself ar the piano.

As in previous years, the North Shore
began preparing for Canada Music Week
by commissioning a BC composer to
write music for our studenss to premiere
at the CMW reciral held in November.
This vear, our guest composer was the
JUNO, GENIE and ACTRA award-

Erviai feft to rhafee: Gt B Maedonald, foe Sutcliffe,
coieposes Michae! Ceorwery Brker; Allson Hemslton, Jock
Chen, Sarm Havan, Evwily Clarke, P 1'.r.'|.'.lf'.'lj .r'JIJ.IIH_I

Mr, Baker has also :_ru.'ncnm.kl‘_; agrecy
toy repear the pertormance of Cani

WInning composer Michael Conway
Baker.

Much of the credit for the success of
cur Canada Music Week 2008 must go
to the special contribunions made by
Michael Conway Baker to our events

over the pase six months, First of all My,

Baker responded ro our commission in

CAMW Crralinaton; Novely Sfere RCRMTA

oy addvanced levels of accomplishment
E'I.‘Jr'ril..'i!'l.‘lfi.'i.{ in the premicre of this new

waork at our Canada Music Week reciral,

In the months leading up o our CMW
recital on Sunday, November 16™,

for-an Augel ar the Canada Music W

Demonstration to be held as part of
Norrh Shore BMT s Showease Con.
at Park Roval on Sunday, December
74 Three of the student composers
eighr of the students plaving works &
Canadian composers will also be per-
firming again at this showcase even:

coretiviedd on follonss

New from

Alberta Keys Music

Book 2 Songs for Hobble-de-hoys & Giggle-de She’s, Edited by Roberta Stephen
Lucky Charms—Roberta Stephen & Peter Jancewicz
Music to charm and train the ear. Intervals studies with helpful notes.
Order from our new & revised web site

www.albertakeys-music publishing.com
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20008 15 the fourth year thar the North
~hore Branch has tollowed the formart
commissioning works from a guest
BEC compuoser, of holding wi :1']»:5]1r}|,1-c fiar
reachers and sendent composers with
i guest composer, and of organizing
ur CMW reciral program o feature (1)
the premicre performance of the com-
missioned work(s), (2) the performance
tworks by student composers, and
> the performance by students of any
wk by any Canadian composer. Previ-
s CMW guest composers have been
.1.~.~ td Gordon Duke, Llovd Burriee, and
ail Hansen, :

Thank vouw moall of the students whao
sertormed at ouwr CMW recial 2008

wd toall the teachers whe prepared
rhetr students so well for e, On behalf
i mvself, the members of the CMW

anmittee, and the general member-
hip of the North Shore Branch, 1 wish
o extend an extra special thank vou to
Michael Conway Baker whose contribu-
riuns as compaoser, clinician, speaker,
pertormern, and mentor to our CMW
celebrations were borh ourstanding and
mspiring, and o the CEMTA for their
4 '.ZE"'PI"IH' JI'Id E[lﬂ(ll!rﬂgflﬂ'&:l“.

D: Carvefyn R, Finlay, coordinaror
Canada Music Weel:

West Central Branch

On November 22 (Samt Cecilia Dav)
SRMTA's Wesr Cenrral Branch, repre-
senting students from 25 communities
in West Central Saskatchewan, hosred
their fourth annual Contempon ary
Showease in Rosctown, Janet Gieck was
our adjudicaror,

Door prizes were autographed
copies of the commissioned

pz‘ ECES.

Pricar tor the Showease, West Cenral
commissioned Saskarchewan composer
and SEMTA member, Janet Gieck o
compose two compaosirions for plano,
Long Weekend and Grandmorber's Tale,

Dwiring this music filled day, composi-
ticns ]1‘1.' aver thir 'l. l..'l"lr'l'I]."I"th"I"- werc
[‘".:I'l‘i:ll'l'nr.'d with twenty-live studenrs
performing picces by our composer/
.h‘:]ud:h.:ltm lanet was nspiring and
encouraging to the students in the small
miaster classes they had ar the end of
cach session. The studenes also received
CMW pencils and Certificares of Parrici-
parion with CMW srickers,

-

270 - 18th Street

Treser '/};z(

Musicians

since 1906

World-class faculty School,
World-class facilities Music
World-class students A’ BRANDON

Brandon, Manitoba |

o’ UNIVERSITY

R7A GAS | (204) 727-7388

Le Professeur de Musique Canadien

Tor make rthis dav even more memorable,
the studenes were treated o a “Meer and
Greet™, allowing the students to meet
the compaoser, get their music auto-
graphed, as well as interact with their
peers, Group pictures of the students
and adjudicaror/composer were taken
during the *Meet and Greet™ sessions,

Studlents had the apportunity to pur-
chase some of Ms. Gieck’s L'nrnpmirinm
and were inspired by the performances
of the day to continue the exploration of
this fine music,

Door prizes were autographed copies of
the commissioned pieces. We also held

a Silent Auction, which wenrt over well
with the participants and their families,
It eruly was a day of celebrating Cana-
dian music, composers and performers.
Wi sincerely chank CEMTA for ac-
knowledging our event with a Rill
Andrews Award.

Wese Ceneral Branel of the SRMTA

Bachelor of Music since 1963
Master '.‘lf Music since 1980

Jazz Studies since 2002

| music@brandonu.ca | www.brandonu.ca
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MEMORIAL PEDAGOGY AWARD

II‘.'_:]:,"I.'I.T.-‘?. is pleased 1o offer a It was imitared upon the ph\lmr interim n:nching, which will be
Mcm_unn] Fud;lgﬁg}_‘ Award to the of Robert Pounder, CEMTA'S first conmdered in the casc of a te.
candidate who receives the highest Honorary Presidenr from 1975 to z -
riark i the Teacher's Wetten 1904, The Memorial Pedagogy Award wil

be presented biannually in the non-
convention vear and will be governe:
by the Special Projects Convenor.
The closing date for applications to

Examination of either the Roval
Conservareny of Music Advanced or
Conservatory Clanada.

The applicant must have studied with
a current CEMTAFCAPM reacher
and the examnation must be from a

This award has been established nationally based teaching institution, be received by the Convenor will be
to honour teachers who have been which examines in every province Echruary 150 of His non-convention
recognized for their contributions to { Roval Conservatory of Music / vear, and anvene completing the
the profession. As a tribure to these Conservatory Canada), requirements in the two years prior
[c,w{':g-rr.‘ the Pedagosy Award is being .

Along wirh an official tr;u'lsfrip'r of will be eligible.
the Pedagogy Examination mark, the
applicant will be required to submit
a summary of musical training and

offered to a deserving candidate who
has recently qualified in this field. Anvone complering the requirement-
from January 2008 to January 2010

will be eligible to apply.

CFMTA/ FCAPM MEMORIAL PEDAGOGY AWARD 2010 - APPLICATION FORM

1. APPLICANT"S NAME

R s s e e R e b e e e S el A T ] T I

B e e e e e e e D e s S e e A
2. ELIGIBILITY

Darc of Teacher™s Written Exan s s sssrs rrsss s st sssn s s s ssss s s ae s s e e s sss s s s aasa e ae s s s esmmsansbas
B b T T

R T T L S e T L A A o e e S T e o S o M P e AR Y e o

TEACHEES SIETARILT .1 v b cnsaismsossissssiipsessissanssvsssasspesnssin RIVLL: BCANCHY

e D e e R e L R g e
PROVIRCE i i simsiasasinsi v T R T Postal Code’ it e,
B A e e SR el Bax et s e T R T
T T e L b e ver

Please include: 1) An offical transeript of the Teacher’s Written Exam mark.
2) A typewritten summary of your musical training and interim teaching.

NOTE- The applicant must have completed the requirements berween January 2008 and January 2010. Applications
must be received by the Special Projects Convenor { Heather Blakley) on or before February 15, 2010.
Please send rhe 1ppl1r1nnn T
Heather Blakley, 611 Addie Cres., Saskatoon, SK 57K 3K6
1-306-249-3717 = E-mail: hblaklev@saskrel.net
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Prague: The Conservatory of Europe

Pavontld highly recommend going on
v rrip with Bill Andrews, He used

w teach ar the Roval Conservatory

+ Music and University of Toronro,
He wrote the harmony, COUNterpoin
d analysis books with Molly Sclater,
Chich many of us use to prepare our
nore advanced students for theory
swaminarions, He knows a lor about
WISIC,

e arrived in Prague, Czech Republic

1 Wednesday October 15" on a lovely
onild-fall day. We visited downtown
Prague, walked across the historic
Charles Bridge, around Wenceslas
square of Good King Wenceslas fame
i the President’s Palace. Visited the
seautiful spa resort Karlovy Vary and
the famous Moser ervsral factory. One
ot the most moving day trips we made
was 1o Lidice where the enrire rown was
destroved and irs inhabitanes killed or
sUCTIE T w:nu:crjl:r.\l:iun l..'.'l]'.l.'ii."h- A% an act
of revenge by the Nazis because two
Czechs assassinared Reinhard Hevdrich
during the last world war. Hevdrich was
one of Hitler™s 85 Leaders.,

We visited the silver mining town of
Kutina Hora and some wonderful old
castles and carhedrals. Bill Andrews
certainly knows how to make these

trips a truly cultural experience. We
went to Dvorak Hall and heard the
Czech Philharmonic Orchesera perform
Beethoven's Emperor Concerto with G,
Oppitz - piano, and Sibeling’ Svmiplwarey
No. 1 in E minor. We saw Solo for Tlree, a
ballet danced to the poctry and songs of

Brel, Vysockij and Kryl ar the Narional
Theatre. We were entertained at the
Esrares Theatre with Mozart's apera The
Marviage of Figmw and ar the I'rague
State Opera house by the Prague Stare
Opera Company performing Madama
Burterflv, These perfurmances were all
exceptional,

Truly, Prague is a magical rown, It

has been called the Conservatory of
Europe and one can see why They love
everything musical.

If vou ever ger a chance to accompany
one of Bill Andrew’s group tours, take
it, he doces a fabulous job, Marjorie and
I thoroughly enjoved ourselves. Tr was
a trip we will never forger. 1 wish vou
could have all come with us!!

Levia Winze!
lsr delegare for NSRMTA

N

MNew Wave Travel

NEW WAVE TRAVEL PROUDLY ANNOUNCES CULTURAL TOURS FOR 2009

Griec's Norway - opera, symphony and concerts in Bergen, Geilo, and Oslo
CHoPIN's PoLaND - opera, symphony and concerts in Gdansk, Gdynia, Warsaw, Zelazola Wola, and Cracow
CHicaco - opera, symphony and Art Institute weekend
Mozarr in SaLzBURG AND WAGNER IN BAYREUTH - summer 2010

Register vour interest in these educanonal and cultural wours by contacting:

William Andrews, New Wave Travel, 1075 Bay Street, Toronto, ON M35 2R1
Phone 416-928-3113 Ext. 224 or Toll Free 1-800-463-15312 Exr. 224 or Fax 416-928-0821

emmail; wandrews@ newwaverravel.net

Ont. Reg, FOTIIT 0L

N
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In search of composition resources for young people

Introduction

What do vou do when one of your pri-
VAT 1'|-“'|-‘i-if -."rTl'Id':ﬂl'E WANTs T |L".lrll Mowe
about composition? He or she has a
few vears of instrumental instruction,
some basic rtheory and has made up a
few simple pieces. You recall vour stud-
ies in traditional harmony and counter-
point and vou know thar these subjecrs
are beyvond the capacity of the student at
this point in his or her studies, Should
vou wait or is there valoe in exploring
{.{}T'I.'i]_.“ﬂl'l'l”ﬁ NOwWs ”' 1I.i..'ll.l choose oo
proceed. what resources are available
and how could vou use them o creare

a pracucal composition method tor this
student:?

This paper discusses the value of study-
ing composition, explores various
resenrees for reaching compaosirion,
both past and present, and makes some
conclusions about what a practical
composition method for a voung person

might be like.

The Value of Studyving Composition
There 15 value in studving composition
even for these whe do not aspire to be
COMPOSCrs

Reginald Smith Brindle (1917 - 2003),
former Professor of Music ar the Uni-
versity of Surrey (London) expressed
the view that all musicians could benefi
from some study in composition. In
the mtroduction to his book, Musical
('m.irpr:-vm'uu {1986), he states:
..composition is the synthesis of all
uth-.‘r musical disciplines ~ the ultimate
uniry, and the kevstone, Ie pots rogether
all the theories or rechniques thar make
up the essence of music, its perfor-
mance, and its study From a historical

perspective.” !

T comncur with this view. Composing
purs theory inro pracrice and can give
the performer (or listener, for that mat-
rer) a greater understanding of what's
behind the score, There are others thar

share this view and firmly believe tha
I..'I}I'I'I'l.'.'li}‘iillg L‘.'i!'H.'l'iCl]L'E (A0 'il“Fl'I"ﬁ".'L' A
musician’s performance.  Margaret Lucy
Wilkins, Director of Composition at
the Universine of Hudderstield ( United
Kingdom) from 1976 ro 2003, states
n her book, Creane Music Conposition
(2006): *The experience ol compos-
inz can provide msizhes into the other
tields of musical acovire. Performers
whe have composed can berter under-
stand, for example, the mirs of musi-
cal notacion. Their own ]."hcrﬁm'l‘r.h'u.'i.'
can benefir by assimilating the often
improvisatory narure of a work, which
otherwise appears to be a fixed entity on
prlnﬂ.d page. The abiliny o make an
imaginative leap into the mind of other
compuosers (because of the experience of
having comyp wed | can produce a stun-
ning performance,”

Iin a recent article m The CGaardtan,
Stephen Hough, composer, pianist and
conductor states: “Writing and F:l.']'l:i:rluv
ing music once wenr hand in hand. 1f
we wane to be better musicians, we need
to revive the lost art of composition... to
be torally divorced from the acr of cre-
ation risks making us neighbors rather
than relatives to the works we plav™?

The value of composing is not limited
o those pursuing |‘+fliill‘!1.‘-iu1'|'.1'| MLsIC
carcer. Pedagogues are encouraging
composition, even for the voungest stu-
dents. Several modern piano methods
include shorr, stimple composition acrivi-
tics in the carliese books, The activines
not only promote creanvity, they rein-
torce and expand voung srudents” music
vocabulary and I'u.lp them develop skills
that will be useful in their later theory
studies such as formal analvsis, me Iud}
writing, and harmonization.

In Frances Clark™s, The Music Tive,

Tomne to Begin, puano students may write
preces using himited pitch sets, particular
nrervals, and/or 'HPL't'.iﬁL‘ rhvthm pat-
terns. Imaginative titles are provided

for 1m|m"1r1nn Parr | encourages i
visanion and invires students to con
a ttled plece that has been starred +
them. Studenes are also introduced -
torm with letters (A B, A B A, et
I level 1A of Albergo, Kalar and
Mroveinski's Celebrate Piane! studer:
are insrructed to “draw™ their piece
corporating limited pitch sets, part.
rhythms, dynamics and articulation-
1B, students use rraditional notato:
complete or answer a phrase. Faber
Falser's Prano Adventures Thc:]r'll.' Le
I includes simple harmonmizanion wi:
and V7 chords. In Levels 2A and 21
they complere a picee (some notes P
vided) by selecting pitches for a give
thythm. Level 2B introduces music:
torm using lerrers, The subsequenr .
introduce rhythm and words and a.-
companinment patterns.

Srudents of Frances Balodis” Music -
Yoty Children program can explor
COMPOSITION at 4 Very voung age.
Thousands of students submir their
compositions to Balodis” annual cor
sition festival, Based on my experie
this festival is one of the highlight- .
the vear for some studenes,

There are several Canadian organizo-
tions that encourage voung amaret -
compose. The Canadian Federanor
Music Teachers” Associations (CFA
halds an annual Canada Music Wee!
Music Wriring Comperition. The o
pettion 15 open to students of all 2
who are studving with mu!urcruf in
reachers. There are also a number « -
local music festivals and competinios
in Canada aimed ar voung srudent- -
include compaosirion as well as pern
mance in their programs (i.e., Vico
Piano Summuer School’s Jean Coul:-
Composing Comperition, Bumab ¢
Festival, CDMF (Coquitlam), Sask.-
toon Music Festival, Kiwamis Musie
Festival (Orrawa ) ro name a few, | A
!\'nil'.i':nt ‘l."l'h[] PLH"FAIEH -'IL'[\'J.I'.I.L'L“C' SOindic
or a professional career in compaonsis
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s numerons opportunities for awards,
Canada, examples of organizations
il ;'.hnur;!gc '.'l.‘i.l'}'l!'l!'lg I._'{'FH'I'FHN'I'H
wouzh awards and commussions in-
dde the Canada Music Centre (CMC),
¢ Sociery of Composers, Authors and
tusic Publishers of Canada (SOCAN),
¢ Canadian Breadeasting Corporation
B 1. and the Naronal Arts Cenrre
\'1 I'.,fl 1

[TTETEST AN MUSIC COMPOSITIon is grow-
22 1n some public schools. The BC
Laistry of Education introaduced Music

Composition and Technology 11 and

12 courses into their curriculum in

L9889 These courses expose students

o3 varierny of sound generation and

nanipulation equipment giving them

sposure to electronics that would not
oopically be available in privare muosic

tudios, Students do not require a

msie background to take the fiese class

ind enrollmenr in these classes increased
nearly fourfold in its first four vears with
growth of ar least 30% cach vear. The
sercentage of students whis took the
zrade 11 course and chose to go on take

s erade 12 course alse increased over

s period, ¢

Fow the voung person who has an inter-
25T N composing, it can be a crearive
aitlet and a source of enjoyment. For
those who conninue with their music
<rudies through rthe intermediare levels

d bevond, it can assist in preparing
shem for the more advaneed theory
criudies and help them m become berter
Nusicians,

The Evolution of Composition and
Composition Resources

Perowe e the 11 cenmury, music swas
sassed along orally Texts were written
“onvn but melodies existed primar-

Uy m th T'l'll:.l'l'l{}rth {:lt [I'IL I'K.I'IHTI“LI'H.
[he evolution of neumes, marks above
the rext indicating the direction of the
mclody, iu'lprd somewhar bor there was
a0 indication of searting pitch. Guido
UArezzo, an 11" century monk, solved
this pmhlrm by inmresducing horizontal
ines for specific pirches. These lines

evolved into the modern-day statt or
sLave.

Howard Goodall, author of By Bangs:
Tl Sty of Five Musical Discoveries Hhat
Changed Musical History (2000), de-
seribes Guido's ivention as the one that
*opaved the way for the emergence of
a new, disriner specics of musician: com-
fosers.” ® In his book, he discusses how
notaton facilitated a shift of responsi-
biliry for the crearion of music “from
performers to thinkers™ * and how, with
netation, the level of sophistcarion of
the music could go bevond one’s ability
o improvise and to remember. Longer,
more complex pleces of music could be
wrirmen.

Juhann Joseph Fux (1660 - 1741 s
credired wirh the first imporrant book
on composition. Havdn, Mozart and
Beethoven studied his CGrodus ad Pare-
nassen (17251 and many others have
prased it including 1.5, Bach and, more
regently, Paul Hindemith in his 1942
publicarion, The Craft of Musical Compo-
sttion, Book 1 TTe Sty of Connterpoint
from Fux’s Gradus is a sep-hy-step
approach o writing counterpaoing in
two, three and four parts. His approach,
which is known as species counterpoint’
begins with writing one note against
eme, then nwo or three, then four, then
including suspensions and finally free
counterpoint. Even though Fux was
skilled i the compasition techniques

ot his day; he chose o focus his ap-
proach on the vocal stvle of Palestrina,
Although Fux’s methods have been
criticized by some over the vears primar-
ily because his approach is strict rather
lh.l[l L”LH‘UI.'I__LII'I!,_‘ trL"L LU'IJI”L]'P“II'IT ar
the oueset, The Study of Connterpoint

has proven itselt as a valuable counter-
point resource. The use of Fux’s Gradus
toy studdy counrerpoine has been rraced
through Havdn, Mozart, Beethoven,
Schubert, Bruckner, Brahms, Richard
Srranss, and Pavl Hindemith, The Study
of Connterpednt 15 stll widely available
today and Fux’s methods are quoted

in more modern publications such as
Raobert Gauldin's A Praceical Appraach re

Sexteentlh-Centtry Connterpoint | 1985)
and Knud [::p!r‘lu-tjn's: (_‘umm'r..-}aj;,-r
(1992, onginally published 1939),

Fux’s merhods have been adapred for
the tonal context in textbooks such as
Kent Kenna's Connterpoint (origi-
nally published 1959) and Felix Salzer
and Carl Schachver’s Connterpoint in
Chnposizion (1909}, Paul Hindemith's
The Craft of Musical Composivion (1939

1942} brings some of Fux's Gradies
into a nwenticth-century contest using
all rwelve rones as resources in 1.1'1"ttin;r,
melody and counterpont,

Prior to Fux's Gradns, ;:umpu.'.itiun Wik
primarily taught by passing techniques
directly from reacher 1o student in much
the same way thar trades or cratts were
taught. A dedicated student also learned
by studving the works of the masters,
For example, 1.5. Bach and Handel ab-
sorbed techniques and styvles from other
master EHH}P{:;IH CLATIPHISCTS I.'l“_l-' ..'iTl'.'.It'Ig-
ing and copying their scores,

Analysis of the works of master com-
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pesers and using their works as models
continues to be an important part of
learning how to compose, The Royal
Conservarory of Musics (ROMs)
ARCT in Composition and Theory pro-
gram includes examinations in medel
based composition in which students
imitate the stvle of the masters from the
Renaissance to the present, The Univer
siy of Bricish Columbia offers a fourth
year course in model-based composition
course which students can repeat for
credit using different sevle periods,

Harmuony did not become a “separate
ficld” of study unnl the carly nineteenth
century although research and pracrice
on the subject dates back at least two
centuries. Jean-Philippe Rameau pub-
lished s Traite de Phavmianie (Treatise
an Harmony) in 1722, % By the late
nincreenth cenmury, there were numer-
ous Harmony texes, Ebenczer Prout’s
prefisce to the fest edition of s 1889
Harmony treatise begins with the state-
ment: “Sa larze a number of warks on
Harmony already exists that the publi
cariom of 2 new rreanse on the subject
seems to call for explanation, if not, tor
apologe™”

By the twenteth century, harmony,
counterpeint and analvsis became a
standard part of a musical educarion
Nadia Boulanger, one of the most
renewned composition teachers of the
carly rwennieth cenrury, included rradi-
tional harmony, species counterpoint,
and analysis in her teaching, " These
arcas of study are still standard roday
in many conservatory and universicy
music programs. Voice and instrumental
students raking advanced examinanions
through conservatory programs must
complere study in !11||m|||1. counter-
point and analvsis as well as rudiments
and history to receive their practical
examination certificate, These subjects
are often prerequisites for umiversity and
college programs.

For students studving these subjects,
there 15 a wealth of rese wirees, A com-
prehensive list of resources ¢an be found
in the RCM's Theory Svllabus 2002,
Seame of the revrs suitable for advanced-
level study include:

Harmony
* Aldwell and Schachrer’s Hamnony and

Vaice Leading (1989, aviginally prllished
1978)

o Kostka and Pavne’s Tonal Harmiony
(2003, ortginally published 1984)

Counrerpoine

* Kenr Kennan's Conaeterpoint: Rased on
I8¢l Century Practice (1999; originally
preblished 1959,)

» Walrer Piston’s Connterpomnr (1947)

Analysis

= Ellis B. Kohs' Musical Form — Stisdies
it Analysis and Synthesis ( 19760; oviginally
peiblished 1873)

* Daouglass M. Green's Fornr i Tanal
Muste (1979; oviginaily pulilisfied 1963)
coupled with Chares Burkhart's Aun-
thalaay for Musieal Analysts ( 2003, origi-
nally pullisid 1964)

For advanced smodenes who wanr to nar-
row their focus further, there are more
spectalized resources such as fexts on
complex rechniques or large forms (e,
fugal writing or sonata form), the sovle
of a particular composer or periced (e,
I.5. Bach, or the Classical Sevle of Mo-
zart, Havdn and Beethoven), Examples
g fude:

* Thomas Benjamin’s Connterpaine in
the Stvle of 1.5, Bacl: { 1986)

* George Oldrovd’s Uie Teclnngree and
Sparit of Faogeee ( 1980; ortginally published
1045)

L Long & McQuade

MUS#CAL INSTRUMENT= %
leng-mcguadae

« & =

s Nichols Cook’s Asalysis throngl)
pasition: Privciples af Classical Stvle

Orchestration developed as an inder
dene area of study in che 19" cenrur
the size of orchestras and sophistic

ol orchestral works increased. Berl:
and Rimsky-Korsakov borh wrore
books on orchestration. Orchestrat
texts typically begin with a discuss:
of insrrumenes and rtheir characrer=:
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wsrrumentarion ) and proceed to or-
westral scoring, Some recent examples
el

« samuel Adler’s The Study of Orchestra-
2001 ; oviginally puldislhed 1982)

+ hent Kennan's The Technique of
Deatration (2002; oviginally published

T e rwentieth century produced a
3 ‘h of new compaositional stvles and
~chniques. The departure from tonality,
wvances in rechnology and influences of
sher culeures broughr new harmonic,
clodic and rhythmic resources and
v rimbres. Today, rudiments courses
= pically introduce not only the ma-
¢ and minor scales as harmonic and
= londic resenmees but also whaole tone,
~entaronic, chromaric, meadal and even
Tues scales. Many universities ofter
arrses in serial techmques, electro-
<contstie music, world music, and jazz,
¢ example. Consequently, we have
anv rextbooks on these specific topics
~well as contemporary instrumental
sechniques, and twentieth century har-
somy and eounterpoint,

Introductory Composition Books

Ta:w.thuuks
number of textbooks have been writ-
=en specifically for introducing compo-
o to the student ar the secondary,
lleze or university level. Descriptions
< 1 selecron of these rexthooks follow.

schoenberg’s Fundamentals of Musi-

[ Compaosition (1937 - 1948, published
19071 is aimed at undergraduare univer-
= snndents. It covers composition in

<= tonal era wirh mest examples from

“he Classical and Romanric periods.

Tt bemns with construction of themes
the phrase, the monve, building
Nrases, mnsmu:ting themes, Accompa-

siments, character and mood, vocal and

sstrumental melodys followed up with
duice for self-criticism — then proceeds

o small forms — including ternary form,

sheme and variarions = tth hmlh large

forms — including rondo and sonata.
This book s essentially an introduction
to tonal music composition.

In the pn:i'.u'L' tor Srefan Kostka's Mater:-
als and Technigues of Tiventictlh-Century
Music (1990), he states that the book
addresses the need for a general book
on composition techniques bevond the
tonal e, The book is intended for the
general music student at the t.'ullll.‘gc
level. He presents nwenticth-century
techniques in approximate chronologi-
cal order with exercises in analysis and
composition ar the end of each chaprer
where appropriate. This book 1s ¢s-
sentally an introduction to twentieth-
century music composition. A newer
edition of this book was published in
2005,

Smith Brindles Musical Compasition
{1986) includes techniques from the
Baroquie era to the present. It was writ-
ten for first or second-vear universicy or
independent study and assumes the stu-
dent has some background in raditional
harmony. The book addresses some
basic conceprs firse including form,
melody, rhythm, harmony, and coun-
terpoint. Later, he addresses vocal and
choral wriring and accompaniments.

He discusses some twentieth centuny
rechniques (Serialism and indeterminacy
are covered in some dermil) and even
touches on film and relevision music,
jazz and pop. He includes musical
examples from the standard repertory
throughour, Recommended exercises are
ar the back of the book,

William Russo’s Composing Music: A
New Approach (1980) was written for
first-year college or self study and as-
sumes only rudimenrary background.
Newly composed examples and pracrical
CXCPCISCS are intd.'.}__‘fmrt:i.’[ throughout the
book. Students start composing in the
firse chaprer with cells or rows of 4 or 5
notes. The book covers non-tradicional
chord progressions, diatonic, modal,
pentatonic, blues, and invented scales,
monves and manipularion, ostinatos,
accompaniments, and serting words o

music. He includes rechniques from the
modal era (isorhvthm, isomelody, and
erganum) as well as modern techniques
(serialism, graphic scores, minimalism).
He also includes a chapter on pop and
jarze music and its juxtaposition with art
music,

Margarer Lucy Wilkins' Creative Music
Compasition (2006) covers styles and
techniques and rhythmic, harmonic
and melodic resources of the near past
and present. She includes a discussion
of both traditional and invented forms.
uses many examples from the modem
repertory, and dedicares a chaprer 1o
technical exercises. Also included are an
overview of instrument characrensnes,
and suggestions for writing for solos,
ensembles and voices, She also covers
SEHTIE tt:pics of grear interest to the as-
piring composer — educarianal organiza-
tions, carcer opportunitics, samulating
the imagination, score preparation, and
secking performance opportunirics.

Music Composition Taollmx (2007) by
Marthew Hindson, Damian Barbeler
and Diana Blom, composers and educa-
rors from Ausrralia and New Zealand,

is designed for secondary school and
early university study, It covers some
rraditional topics (morive developmen,
melodic elaboraton and reduction, and
owtinatos |, some materials and weh-
nigues daring back to the madal era
(church modes, isorhvthm, 1somelody
(referred to as isomelos, and borrowing )
and many contremporary rechniques (in-
vented modes, limited pirch and interval
sets, chord manipulation, aleatory mu-
sic, indererminacy, extended instrumen-
tal rechniques), Gieneration of rhyvthm

is covered ina variery of ways I.ldthlm.
1'|1'|."rhm qpc:_u.,h rhvﬂ‘;m pnh rhyvthm and
plm.u: shifting). There are many pracrical
exercises and ( examples throughour the
book. Most examples are Australian. An
accompanving CD contains recordings
of most of the examples. Appendices
include a g!m:w:nj.' c}fﬁmn:mp}r;u"_r
symbols, terms and techniques, instru-
ment ranges, and score presentation
rechniques.
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Elementary Books

There are a tew composition books
aimed ar vounger studens, Frances Ba-
ledis® Yoy Composer’s Noteboal (2001)
i5 a three-volume set of books aimed

at young students approximarcly age 6
and up. In the first volume, the student
i5 introduced to the motive, r1:|11:ril'i| i,
sequence and rerograde. Valume 2 adds
inversion, rhythmic shift, fragmentation
and includes some simple analysis. Vol-
ume 3 adds augmentation, diminonon,
question and answer, and covers creat-
ing a motve by aleatory means and with
a tone row, The series of books pro-
vides a visual represenmation of motive
manipulation and includes games so it

i Very appropriate for a voung sodene,
Rhvehm is addressed in the context of
motive manipulation (rhythmie shiff,
augmentation and manipularion). Mosr
of the examples are drawn from the
standard repertory. The exercises are

tew and brief but the studenr 15 invired
ro compose a piece ar the end of each
book, Each volume can easily be com-
P!L"[L"Lj i few weeks as part of a private
lesson or group class,

Lew Evans’ Learn to Conpose and Notare
Muiser ar the Kevloard: Beqtmniig Level
(19870 contains 20 lessons and similarly
mcludes reperition, sequence, rerro-
grade, inversion in this first book but
without the pictures. The sceond book,
Canpasizgy at the Prana: Eavly Interae-
diate Level adds ostnato, pedal point,
altered form of sequence (changing
rhvthms or intervals), and 12-bar blues
in 13 lessans, The books include many
exercises constructed from newly com-
posed material. They could be appropri-
are for all bur the very young student
(approximately age 9 and uph.

Summary of Introductory Composi-
tion Books

The wide variery of content in the rext-
books aimed at secondary, college and
universitv-level refleces the varieny of
opinions and approaches of the com-
poser-teachers who wrore them. For
example, they do not agree on whether
romnal hlrnmm should be stadied before

contemporary music. Even rthough
Schoenberg was a pioncer of 20th
century atonal music and went to grear
lengths to organize atonal cCOmMpOsitions
oy arrive ar his rwelve-tone method, his
book focuses on classical and roman-
tic forms, Gerald Strang, editor, stares
in his preface to Schoenberg’s book:
“Schoenberg was convineed thar the
student of composition muse masrer
thoroughly the rradirional rechniques
and organizational methods, and pos-
sess 4 wide and intimate knowledge of
musical lrerarure it he wishes to solve
the more difficulr problems of contem-
porary music.™ ! Both Schoenberye and
Brindle recommend madinonal harmony
as a prerequisite to the study of compo-
sition in general,

Wilkins has a very different view: *...
mastering all aspects of tonaline is such
a lengrhy process thar, with the passage
of the centuries and the ever-increasing
wealth of knowledge, studenes are in
danger of never armiving ar the music of
their own time. So, to concentrate on
the study of contemperary music, with
eweastonal glanees back to some interest-
ing ideas from the past, seems a good
Wiy for young comprosers o |..:|1.“l.'1:|{'||'|
their own rechniques and knowledge of
the context in which they will aper-
ate.™? Hindson and Rausso adopr this
approach in their books,

The inconsisteney in the approaches

to introducing composition is present
cven within Canadian universires and
colleges. Some offer an inrroductory
compuosition course in the first vear (i.c.,
Simon Fraser University, University of
British Columbia, and Universioy of
Toronro). Ochers have general studies
tor all music students in Rudiments,
Harmony, Counterpoint and Analvsis in
the first year with the students special-
1zing in the second vear (ie., University
o Vieroria and MeGill Universite ) We
can conclude thar there 15 no singlu stan-
dard way to introduce composition.

Orcheserarion, conventonal harmony
and counterpoint are discussed in some

of the books but are not cewvered i
depth, Russo addresses COUNTCrPOI:
in a modern coneest rather than the | -
century.

Of the rextbooks aimed at secondar
college or university level, Russo’s o
Hindson's books could be approprii.
for a vounger student (approximare
age 13 and up) with basic skills wh:
the others are more suitable for pos:
secondary study: Both books adop:
workbook format much ke some o =
popular medern rudiments books. -
grating instructional material with o
amples and exercises. Russo’s examp
are appropriate for a studenr studvis

an inserument at the intermediate L
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Json’s examples are more comples.
ther require conventional harmony
vice leading as 4 prerequisite as
ibandon convenrional chord pro-

sions altogether.

1 even yvounger student, the

wry books cover some of the

= of rhvthm and melody quite well,
"W iﬂl’ﬁ'ldlll'i.‘ RO L'IT“TL'“'II'JI )=

wechiiques. | have used both of
successfully in my studio. Balodis”
afe I.1.]_1L‘|1.T il'l-l'iu]“_' 1‘1 i g HTl!lil'l'll'.‘i. .I_'-._{l'h

Lup and Evans’ for ages Y and up.

smpasition and
miputer Technology
miber of computer-based products
seen developed recently o aid in
g composition in the classroom

rorunent.

s snvder Productions” futlfiard Music
curnre ( 1995), co-developed with
Jutlliard Musie School and published
[ heatrix, 15 a compurer game which
« Girade 4 - 12 students to learn
it and ereare music while they play
zame, The game is setina castle.
“ents are awarded kevs when they
nplere musical tsks mvolving picch,
dv sequenee, intervals, rhvrhm,
J.oand form. The object 15 1o free
mcen who has been locked away by
avil gnome, “Noise.” There are no
srequisites as the game uses graphics
r than standard notanon o ma-
ATC ITIUSIC,

rican composer, Morton Subotnick,
= 1933 and credited wich the firse
Tonic composition commissioned

record (Sthver Apples of the Moo,

has produced compaosition soft-

2 tor voung people. Making Music
ces 5 amd up s a program that

wdes the studenr wirh a skerchpad,
mtbrush and a palette of colours
csenring different instruments,

‘ents paint meladies based on major,

r. pentatonic or invented scales and
pplv various ransformations such
quence, inversion, and rerrograde

i More Music for ages 8 and up

mtroduces oraditional notation and
compasition stvle. Studenes can develop
rhvthms while expenmenting with per-
cussion instrumenis, learn abour theme
and variarions, and creare and prine
entire uriginal compositions,

Sibelius Sotftware, founded m 1993 by
Jonathan and Ben Finn, has recently
produced a number of educational
producrs for voung people. Sibelins
C-Generator tor intermediare o second-
ary level is a software program that uses
concentric circles to represent a measure
of music, Each circle 15 a vence or instru-
ment part. Students can choose how
cach voice or instrument participates

in each beat. Students learn rhyvthm,
melesly, harmony aranging and con-
remporary styles ranging from rock and
pop to w orld music without the need o
be tumilar with standard muosic nota-
tion, Crroery Music is a series of three
softwire programs — Shapes for ages 5
tor 7, Juengrle tor ages 7 to 9 and City For
ages 9 o 11 = designed ro reach sound
basics, pitch, rhythm, major and minor
scales and composition using animation.
Srudenes can view standard nomnon
behind the pictures and are introduced
o music noanon and wrminology
gradually as they progress. Jaagle was
released in 2006, City, scheduled tor
release 1 2007, teaches question and
answir phrases and the blues seale,

Sibelines Comnpass (2004) 15 2 sophisticared
software composition rool for use ar the
secondary to university level, I is ap-
propriate for the beginner or more ad-
vaneed music student, Students choose
from a number of pathwavs (music
stvles) from classical o modern o

learn abour and create entire conposi-
tions, Compositions are creared using a
sequencer and a library of pirch shapes,
chord progressions, scales, rhyvthims, and
timbres. Parts of the composition may
alser be input from an external source
such as a midi kevboard. Students can
hear the composition come together as
they write it and the result can be ex-
ported o a notation package o produce

A SCOIC,

Summary of Composition Software
The compasition software packages
tvpically provide a library of musical
clements from which the composer can
build a composition. This may scem
more like borrowing (or even stealing)
than composing but realistically, mam
new composinons are born from old
ones we remember impertectly and tor
those of us that mprovise, we tend

oy reproduce parterns we have plaved
betore. The more sophisticated pack
ages (Sibeling Compass, for example) also
allow the composer to inpue directly
through an electronic kevboard,

These packages allow the student com-
poser to compose preces bevond then
plaving capabilities, to incorparae 2
wariery of sounds, and to focus on erear-
ing rather than notating music, Some
even address musical sevle (c.g. Making
Mave Muste, Sibeltes Compass). Although
these products have been designed w Il||.
the classroom environment in mund, i
wonld be possible o use them for group
instruction in the private studio environ-
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ment. I even expect a conscientious
voung person with computer experience
would have lirtle rrouble experimenring
with some of these products on his or

her own, A possible disadvantage for the

privare music student is thar some of the
packages are written for those with lietle
or no music background so they may
nat take full advanrage of the skills the
privare studenr has already developed.

MNotation Software

A student needs not lﬁﬂﬁ:h;‘:sc coms-
position software to reap some of the
benefits computers can provide. For the
student who is serious abour compos-
ing, notation software makes producing
A SC0re L‘HH}". h\.{lr {H'I]:I.' can a L'{]'I'I'I]_'H}Hfr
produce a professional-looking printed
score but he or she can also hear the
compasition performed electronically,

Using technology eliminates some of
the ditficulties thar music nomanon can
present and has the advantage thar the
student can immediately hear what he
or she creares. |.cgihi]ir:.‘ can be an issue
with scores produced by young people.
Even for an accomplished musician,
sight-reading a score created by a young
student {and even some older ones)

can be a challenge. Students don’t often
write whar they intend. The computer
will play L.‘-E-ll.f]"u what they write without
making any assumptions about what
they meant so inconsistencies can be
identified immediately.

The vocabulary of music is ]mgc. Wi

can't possibly remember all the details of

correct notation all of the tme. Nota-
rion software can help with questions
like: What does that sign that pairs
up with DS, al Fine look like again?
Where do those sharps go in the staft
with a tenor clef?

Some may argue that notation software
will inhibit l:..umm., proper music nota-
tion, I think vou still need to undersrand
the noration well ro use the packages
eftectively and any student who contin-

Winter 2009
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ues his or her music studies will have
ANy opportunities @ wrire notagon,
Wriring a complex score by hand can be
a long and painful task. Using notation
software requires much less tdme to no-
rarc I.'I.Ij'.{ gi.‘p'ﬂ'.‘i s maonre l'i.]'l.'l:'i.'. T Create.

Conclusions

For the reacher who wants to begin
experimenting with composition, the
elementary books (Balodis” and Evans™)
are a good start. For a more compre-
hensive approach, Russo’s or Hindson's
books cover a wider range t'il.\_'t}n,‘]]_'}(]gi_
rion conceprs. The workbook format
of all of these books is very practical for
the private lesson. For group classes in
the privare studio where rechnology is
teasible, one or more of the age-appro-
priate compaosition packages would be
an asser, Notarion software is a valuable
tool for the student composer indepen-
dent of the orher resources.,

For the teacher who has some composi-
tion experience and wants to compile his
or her own set of exercises for the young
student or to supplement some of the
marcrials already menrioned, supple-
MENtary Composition exercises posted
on my web site (www.richertmusic.
com) may be uscful,

For the teacher wheo chooses nor o ad-
dress 1.'{:111|1-n.ﬂi1:in|1 in rhe privare studio,
there are still some wavs to help. In
interviews on the Arts Alive web sire,
renowned composers provide advice to
students who want to compose. The
most commaon words of advice are o
IC:’"‘I'.I 0 O 1T iu!-crrum::nr!i :I.I'_Il.i (L8]
gain exposure to a wide variety of mu-
sic. Based on this advice, um:m!rﬁgh‘lg
the studenr ro contmie ro smudy his or
her instrument, exposing him or her to
a wide variety of repertory, and facilirar-
ing artendance ar concerts can be steps
in the right direction.

Theresa Richert

Theresn Richert bolds ARCT diploina: .
Composition & Theory, Piano Teachin-
and Piane Performeance, She is an acs:.
composer and teacher and is curventh :
president of the BCRMTA Coquitlan

- g"lfnph' Ridge Branch. For sources of
position materials, supplementary cony
tion exercises and a fidl bibliggraphy or

iy .“-t .h y I .HIJI TTIrney fﬂ}}f?ﬂllfﬂ.‘i‘!f,m?”.

' Reginald Smith Brindle, Musical ¢
posirion, p. 2

* Margarer Lucy Wilkins, Creative !
sic Composition, p. 8

* Hough, Stephen. The Guardian.
March 2, 2007

* Derived from data provided by the ¢
Ministry of Education

* Goodall, Howard. Big Bangs: 1/
Story of Five Musical Discoveries thar
Changred Musical History, p-35.

" 1bid, p.36

" Paul Hindemith, The Craft of Music:
Composition, Book 1: Theory, p.5

* Grout and Palisca, A History of Wi
Music, p.381

" Ebenezer Prout, Harmony - It’s T
and Practice, p.iii

" Wikipedia, Nadia Boulanger - Bioz
raphy

" Gerald Strang, Arnold Schoenberg
Fundamentals of Musical Composition. -
Xiv

12 Wilkins, Creative Music Composition:
p- 5



-—————— . - ———— e
"~e Canadian Music Teacher Winter 2009 Le Professeur de Musique Canadien

RCM 5865 McLaughlin Road, Unit 4 Telephone 905-501-8553
i Mississauga, ON, Canada LSR 188 Fax 805-501-0909

EXAMINATIONS  wwwremexaminations.org

RCM Examinations presents...

The PIANO SYLLABUS,
2008 EDITION

‘ The Piano Syllabus, 2008 Edition
« Effective September 1, 2008
| * Easy-to-read summary charts
« New technical requirements and marking scheme
e Full Study / Etude listings
» New Preparatory A and B examinations (replaces Introductory)
« Includes Piano Pedagogy Certificate Program information

Also available...
s The RCM Examinations Bookmark
s The Guide to RCM Examinations 2008 / 2009

All above items available at your local music retailer.

Videos ...
‘ * Available online December 2008, to name a few:
« Preparatory A & B

| * Teacher Services
|

e Technical Tests




The Canadian Music Teacher

Winter 2009

Le Professeur de Musique Canad:

IN LOVING MEMORY

Peter Turner:

An example of what a teacher and mentor should be

The passing of our friend and respected
colleague, Perer Turner, on sarurday,
November 1, 2008, saddened the music
communiry of Calgary.

Peter studied extensively in England,
His rweachers included Lance Dos-
sor and the distinguished pianist and
scholar, Denmis Marthews, He was the
recipient of many scholarships and
awards,

His srudenrs past and present have
also enjoved success at local, provincial
and matonal levels. He was a senior
examiner for the Roval Ce MSCIVatory
of Music and adjudicared extensively
across Canada.

'eter was also the beloved organist
tor Riverview Unired Church (Living
Spiarit) fremm 1965 1o 1980,

At the celebration of his life November
19, 2008, I'erer’s former student and
Haonens Laureare in 2000, Kathenne
Chi, performed a Schubert Tmproneptn.
This was an exquisite rribure,

Dran Morim warmed oor hearrs with his

thoughttul culogy. Dan has given his
PETITISSIEN 10 '|1r1'|:11' the words, which
we in atrendance tound very conmifore-

ng.
e

Mr. Turner will be fondly remembered
and greatly missed.
Dlovotbea Jobanson
Past President, ARMTA

Eulogy
1 was introduced to Mr Tumer when |
was abwout 13 vears ald

It 1s NOT completely ACCURATE

to say I was INTRODUCED o Mr.
Turner bur instead 1 “auditioned™ to
see if 1 was good enough o ger into
his class of studenes, T had received
some high marks in recent piano
exams, He heard me play and decided
he would aceepr the n‘|‘|.1|||:1‘|gc of being
myv teacher. 1 was told T would need o
waork very hard and pay close arrention
to evervthing he asked me o do.

[ don’t remember being the rype of stu-
dent thar worked viery hard, my school-
work came casy to me and as a resulr

1 never really developed pood soudy
habits. Bur, when 1 began ro study with
Mr. Turner, his way of doing things and
saving things mativated me to practice,
He always gor me excired about the
picces I was learning and somehow he
caused me to achieve more than 1 was
normally capable of. Mr. Turner had a
way of making evervthing seem so im-
portant. When he would ralk abour the
composers or the music he was so pas-
sionare, [ always left my lesson feeling
very strongly that 1 must accomplish
the goals he had laid our for me.

I was alwavs made to feel thar T was his
most important student,

,"'u.\ a ['E‘EI];\;J.’I'. | e up-ona \I'I‘I.l”

farm just ourside of Calgary. We had
some horses, some cows and a few
chickens, Each week when ir was mn
day for piano lessons, my mother
would send me into town o see M
Turner with a dozen eggs. When [ ar-
rived at the lesson, he would open the
carton and ger so excited abour thes
eges: “The shells are so thick and the
volks are bright orange and have so
much flavor, nor like those CRES Vou
buv ar SJIL"I.'I.'J:I.','" Some weeks, when |
hadn't spent as much time ar the pia
as I should have, my mother would
send me to my lesson with rwo dozes

When I was abour 19 vears old, 1
decided T wanted ro be a piano teache
and Mr. Turner acrually tried to talk .
our of this,

I didn't listen,

A meeting was organized and Mr, T
er came our o the farm and along wir
my parenes we all discussed this idea
me becoming a piano teacher. | realls
didn’r see whar all the fuss was abour
[ was going to be a grear reacher, 1w
after all, his most imporeant student.

When a few years had passed, T was o
tering my own students into exams an.
competirions. Following his example.
I worked verv hard with my students
I often noticed when T was teaching. |
would open my mouth 1o speak, to
my student what to do and i was AMr
Turner’s words thar would come out.

He was a grear example of whar a
teacher should be and also a great mer
o, He was always guiding me as o
how 1 should reach and whar T shoulc
teach. 1 was always trving ro achieve

a standard thar was ser for me by Mr.
Turner, tryving to have my studenrs
sound as good as his srudents,



The Canadian Music Teacher

Winter 2009

Le Professeur de Musique Canadien

21 during these vears, as he helped
become a teacher, 1 was alwavs made
reel thar T was his most important
SAent.

men T was married and had a family
Lurner was alwavs known to my

A= as Unele Peter and he took great
“~de in being the Godfather to my

szhrer Carmen. He helped ro choose
- zabeth as her middle name, Our

wrionship was close and he often told
¢ he thought of me as a son. There is

doubt he had a great influence on my

reer and me. T was always made to feel
.o 1 was his mosr important studenr.

sonir a vear ago, Mr Tumer called me
-2 with a sense of urgency rold me ro
me owver for a visit and some coffee,
zor away. When Tarrived at his house
nformed me thar he had cancer. The
«tors had told him he only had a tew
mrhs o live, He told me he wasn't
cady o die. He had smadenrs o reach
1 they were all very important to him,

= wene together to the Tom Baker
e and started all the preliminary
sors o understanding this discase and
+at conld be done abour i, The odds
¢ success were very slim, Despite
_:'\'rhing _w::nﬁng sor grim, Mr Torner
anted o live, he had students he was
orking with, they were all very impor-
-nr and he could not at this time, give
= his reaching,

e Turner always demanded his stu-
its tollow his reaching very precisely.
Vlien his students were faced with the
“allenge of an exam or a competition,
w2 expected they follow his instruction
+an exact manner, What impressed
= abour Mr Turner during his illness
15 thar he followed the instructions of
¢ doctors down to the finest derail,
This appr:uch o1 his illness was unre-
snnng. Ina strange way it made Mr.
furner very real o me. When it was his
=i 1o be told what to do, Mr Turner
semonstrared thae he would follow
sarructions. There was no room for

COMPromise,

No muatter how difficult things became,
Mr. Turner amazed me with his good
manners and consideration. In the
haspitals when he was talking with the
nurses and docrors, he would always
say, *Thank vou very much™ and “could
vour please™ and “iFics not too much
rrouble,” Mr. Torner endured 4 different
surgerics. He wanred so much to live
and continue teaching. This fight made
me realize thar all of his studens were
s0 important to him,

When I waould sir near hus bed, the
nurses and docrors often asked me if |
was family. Mr. Turner had instructed
me o introduce myself as his nephew
and so in the hospitals | was known as
his nephew. The nurses would often ask
mie if there was any other family beside
myself, and mistakenly 1 would say “No,
just me™

You see... When T wenr ro study with
Mr. Turner, he was already well known
in the cirv. [ was 13 ar the rime. [ now
have grand children. A lifetime has
passed and during all that time Mr
Turner has had so many studenes, and
s reason for success with these stu-
dents over soomany vears is because he
genuinely cared for cach and every one
of them. 1 was always made to feel as if
I was his most important student, but
vou see, we were all made ro feel so
important. 1 can assure you this was not
1 “rrick™ thar Mr Turner plaved so his
studenes would work harder. Tr was a
true and genuine emorion. We were all
his family.

It boggles the mind to trv and remem-
ber all of his students. Many of these
studenes have gone on to become |1i.mu
weachers or performers. Of course many
students have gone on to establish
themselves in different professions bur |
am quite certain all ot his students carry
a strong influence from the time they
spent studving with Mr Turner. These
students were lus children, this was his

family. They were all so important to
him,

MNear the end, Mr. Turner understood
that he would lose his bartle with cancer.
It was a courageous and hard foughe
bartle and when he understood the end
wias near he said to me *Does this mean
I will never teach again?™ He was very

disappoinred.

I reminded Mr. Turner that he had hved
a long life. Up until the time of his can-
cer, Mr. Turner had no health problems,
ne heart disease, no diaberes, and no
arthrinis. 1 reminded him thar he had a
long and successful carcer. His work had
touched on so many families. T remind-
ed him thar it was all of his students char
were a part of his legacy. | reminded him
that so many teachers, in this city and
across the counrry had been influenced
by his example. He had CVery reason 1o
hold his head high for a life well lived.

Mz, Turner told me thar he believed
when he died that he would join his
parents and his brothers. He rold me he
believed they would be sitting around

a table waiting for him and thar his
parents and his brothers would help him
move onto the next level as his spint
took on a new form,

I believe that Mr. Turmer has moved on
ter b with his parents and brothers, |
belicve thar now he is ar peace,

Eventually, each one of us will alse have
o move on, and when vou do, the
people who care for vou will be there,
waiting, sitting, around a mble, ready to
help you.

IF vou were his friend or his student
Mr. Turner will be one of those people,
wairing to help you. You can believe he
bLIILIH]Lh cared for vou and when the
rime is right, vour p:t:l'n will cross again.

WE were all so very taponrtaat to i,

Dan Movin
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Provincial By-laws can be changed

The N5RMTA received its ariginal By-
Laws in 1941 as an Act thar was passed
by our provincial legislature and any
changes that we might want ro make o
those By-Laws, could only be made as a
resulr of another Act being passed. The
NSBMTA found this most inconvemient
and on May 22% 1998 this changed.
We drafred up new By-Laws allowing
changes to be made to our By-Laws

by the “Council of the Association and
confirmed by a general meeting of the
Association or a general meeting of the
Association.™

Marjorie Foxall, President ar the ome
an mvself as Viee President, wrote up
new By-Laws in conjunction with one
ot our RMTs who also happened o be
a lawver. She donared her dime o the
NSRMTA and subsequently, after hav-
ing the approval of the members of the
NSRMTA, I took the revised By-Laws
o my local MLA, he submirted these
to the legislative process and after three

readings a new Act was passed allow-
ing us to make changes to our By-Laws
withour having ro submit any future
changes to our legislature.

The time spent was well worth it
and bas made r.-’;fn"m nich easter

for our Association

This whole process probably mok us
about two vears, it one included the

rime it ook for the new Act o Jrass.

The time spent was well worth ir and
has made things much easier for our

AsSOCIATIonN,

I would like o encourage other provin-
cial associations to consider doing rhe
same thing, You may also have a mem-
ber whi is a lawver who could help vou
with the wording of the new Byv-Laws,

or a member whose spouse 15 a lavwes
who would be il.lpp\' T ASSISE,

The whole process did rake some rime
and organization bue it didn’t cost oo
associarion anvthing financially, thans-
o 3 member who was willing ro give
her time and legal advise, Our new B
Laws are posted on our NSRMTA ..
page and have subsequently been e
again as recently as 2007 withour the
need of going through the provines
legislarure. You may feel innimidare.
the thought of making such a chanz.
to vour By-Laws, but in fact in ow
SITUATION 1T Was not as daunting as
thought it might he.

Liorma 11
15t Deleqate & President, NSE.L.

OO

across the nation.

Name

PROFESSIONAL DEVELOPMENT AND RESEARCH COMMITTEE

At the Executive Meeting held in Toronro on Thursday March 22, 2007 rhe decision was made to form a new
Professional Development and Research Commirree.
This Commirtee s in its carly stages and we would like to hear from as many members as possible with regard to what
vou think the CEMTA could do ro help facilitate professional development and assist in teacher/researcher projects

Please contact Lorna Wanzel, Chair of the Commirtee cither by e-mail or snail mail with vour ideas.
Iwanzel@hfx.castlink.ca = 6158 Lawrence Street, Halitax, Nova Scona, B3L 1]6. = Phone 902-423-8908,

Address

Phone Number

E-muail

Ideas you would like to contribute for consideration by the Profssional Development and Researeh Committee (PDRC)
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FROM THE PROVINCES

Canada Music Week: Celebration of our heritage from coast to coast

BRITISH COLUMBIA

were held throughour the Provinee of
B.C. this vear. Students and audience
members were mtroduced o a wide
variery of Canadian compaosers and
their compositions at many recitals
held i November, Some branches of
the BCRMTA chose Nov, 22 for their
cvents o commemorare Saint Cealia,
the patron Saint of music,

Many of the BCRMTA branches annual-

voeelebrate CMW and have been doing
<0 tor well aver ten vears. The Cariboo
cranch held a student recital with pilano
students and nine vocal students.

4 recital of Canadian compositions was
also held inthe South Okanagan. This
comeert included a variery of instru-
ments: recorder, accordion, violin,
cuitar, 4 Prano Duet, and Piano Solos.
How wonderful to hear compositions
v Canadian composers tor such a vari-
ety of instruments!

On Northern Vancouver Island the
~orth Island Branch celebrared CMW
with a concert of Canadian composi-
tons preceded with the singing of O
Canada. Nowhere else in Canada will
vou find our Narional Anthem sung
with such enthusiasim than in a room
tull of musicians! Short biographies
were read abour cach composer and a
map of Canada was on display where
“post = irs” of composers were placed
i1 the Provinee of their birth or the
Provinee where they reside. Some audi
ence members were very interested in
the map because they were becoming
Canadian Citizens a few days after the
recital. Student Liana Kelly performed a
special presentation of her own com-
position 4 Owier Conversation of tle
Mind.™ A pertormance of “Shallons™
by composer Robert Benedicr was
presented by Megan Nuttall, Robert

Benedicr is the adjudicaror for the B.C.
CMW Writing Competition in April
2009. Students performed picees by 17
difterent Canadian composers (actually
16 — Clittord Poole and Charles Peerson
are the same person) It is importane o
note thar cighr of these composers are
B.C. composers.

The Coquitlam/Maple Ridge branch
of the BURMTA held a recital and was
very proud to incude a performance of
“Five Intermezzi™ composed by student
Vincent Lo who received First Place in
the “10 Class of the CEMTA Canada
Music Week Wriring Comperition
2008. Vincent is a student of composer
Henry Wack whao is a member of the
Coquitlam/Maple Ridge branch. Music
by branch member Teresa Richert was
also performed. At the recital, Premiere
Performance Ceroficares were awarded
for original works.

An afternoon celebrating Canadian
music was held in Richimond with two
vcemeerts, The recitals presented pinnn
and violin students who prepared pieces
b several different Canadian CONTps-
ers. Linda Niamath (resident composer)
was the special guest ar the recital and
generously donated 3 piano scholarships
ro studenes studving ar the Grade 1 -3
levels. For the scholarships, students
prepared DVDs of their performances
of three contrasting pieces by three
different Canadian composers, Linda
Niamath viewed the DVDs and chose
the rct‘ipiunrs for the Hchnlnr‘:hipr.v.. The
names were kepr top secrer until the end
of the recital. The winners each received
a personal letter from Linda Niamath
and a signed copy of her composi-

ton “Masguerade.” Each participating
student was given a cerrificare thar had
the CMW scal on e, All studenes who
partcipated in the recital received a
small gift bag containing Canadian pins,
flags, bracelers and rarroos from the lo-
cal M.Is Oftice. What a wonderful way

tor celebrate Canada and its music!

On Southern Vancouver Island in
Vicroria the celebrarions continued
with a breakfast meeting for the Vie-
toria RMTA. Their feamred composer
this year was Joan Hansen who gave a
presentation and pertormed some of her
own compositions, She rxplninud the
background and whar inspires her ro
compose, She also talked of her intlu-
ences and the meodes she nses in her
-.’mnp-t}.\;irinns.

The Ammual Murray Adaskin Composi-
rion Competition was held and a reaital
of Canadian works was celebraved. The
performance space was decorated with
posters of Canadian composers and a
Canadian flag. Music of Joan Hansen,
the featured composer, was also on dis-
plav. Afrer rthe singing of O Canada, the
Murray Adaskin Composition Compeni-
tion was mtrodvced and the winners
were announced., The winners were then
invited to perform their pieces, Joan
Hansen inroduced her own -:nmpu-:[-
rions thar were performed by students.
Giuest performers this vear were Martin
Bonham and Roberr Holliston who per-
formed “Storm Warning ™, Evelyn De-
schene Godbold and Charlotre Ridge-
way = “Interfude™; and Susan de Burgh
and Larry Skaggs (cellist) = “The Curfen
Tolts™ all composed by Joan Hansen.

The North Shore BCRMTA commis-
sioned well known JUNO, Genie, and
Actra award winning composer Michacl
Conway Baker to write a composition
for their branch Canada Music Week
celebrations this vear. Mr Baker's re-
sponse to the invirarion was unique and
cxciting. He wrote “Piane Viriations Op
146" which consisted of an 8-bar theme
tollowed by five varations of increasing
ditficulty culminating in a finale — like
variation For piano and clariner. Six
voung performers ranging from prelimi-
mary to advanced levels of accomplish-
ment participated in the premiere of
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this new work at the CMW recical, The
CMW reciral also fearured the perfor-
mances of a wide variety of Canadian
compositions. 22 students ;wrt'nnﬁcd
waorks by 13 different Canadian com-
posers, Prior to the recital Mr. Baker
held three workshops for students inrer-
esred in compasition. Six of these young
compuosers performed their works at
the CMW recital. The highlighr of the
afternoon was a performance of “Can-
ticle for an Angel Op 104" by Michael
Conway Baker arranged l:}r p1.'.nu and
cello with the composer himself at the
piano. The North Shore branch wishes
to thank Michael Conway Baker whose
comtrilsutions as a COMpOsET, clinician,
speaker, performer and mentor inspired
evervone at their CMW celebrations,
The North Share Branch was the proud
recipient of the Bill Andrews Canada
Music Week Award 2008 in irs inaugu-
ral vear. The North Shore RMTA wishes
ro thank both Mre Bill Andrew for his
vision and generosity and the CFMTA
tor its leadership and support of this
initiarive to encourage Canada Music
Week events.

Nestled in the mountains of Southern
B.C, celebrations were also held in
Nelson. A concert of Canadian music
was performed by students and $400.00
was raised for the Cambe wlia Support
Group. A composition workshop was
held thraughout the day for approxi-
m:lt::l}’ thirty students, H:—llm!.'ini_-_ the
composition workshops a concert was
held fearuring Canadian compositions
including several that were composed
by the students. One student performed
her own composition honouring her
former teacher Muriel Teler who moved
o anether Provinee.

Pianist Arne Sahlen taught students ar
the composition u'ﬂrk:chup and also
participated in the recital performing
selections by Canadian composers plus
some of his own compositions. Arne
Sahlen described the Nelson branch
recital as “The Full Meal Deal™. *We
hope the program will do a great selling
— job for Canada’s Musical Mastery. Our

Composers offer all of the food groups.
= Rich and romantie, lively jazz and
ragtime, the grear folk song rraditions,
spicy modemn sounds, and more™,
*There's a o for evervone to enjoy.”

ALBERTA

The Lethbridge Branch of ARMTA

held a Canada Music Week recieal and
Annual Awards Presenration on Satur-
day, November 22 at 2:30 p.m. in the
Theatre Gallery of the l.l_'t]ll‘rridgu Mublic
I.ihr.lr}'.

The recital began with the singing of
our National Anthem. Twenty students
],'!":1‘ﬁtl|'l1‘luli tor a full house. An awards
ceremony followed the conclusion of
the recital in which over S1400 in prizes
were presented. The presentation began
with the Alberta Music Education Foun-
darion (AMEF) Achievement awards
tiar the Lethbridge Region which are
sponsored by AMEF and the Alberra
Foundanon for the Arrs,

Roval Conservatory silver medalists
were recognized as well. The ceremony
concluded with local branch awards o
the top first class honors srudents of
members. To fund these awards aver
the last few vears, the branch has raised
money through sponsoring a tamily
scavenger hun acrivity, practice-a-thons,
and holding recitals featuring members
ol our branch and local performers,

The branch has also received in previ-
ous years, grants from the I.crhl‘iridgt:
Communiry Foundation and 1st Choice
Savings and Credit Union Lid. as well
as many private donations from parents,
studenes, and reachers, A silver collee-
tion was taken at the door to help sup-
port branch activities. The recital was
sponsored by a grant from the Alberta
Music Education Foundarion.

The Red Deer Branch of ARMTA held
IS non- Lump.ntm. (..HI‘.II:LJ'I'E!'HH‘“"'.
Showease on November 147 & 155,
Adjudicarors were Judich Richardson

trom Edmonton (vocal) and Helve
Sastok from Calgary (piano). An av .
concert was held on Sunday Novemb-
16" ar First Christian Reform Chure:
showeasing scholarship winners for
h'ighl'sr marks on Piano and Theory
examinarions and adjudicaror’s choice
from Contemporary Showease. All
studenrs of  Alberta Registered Mus:.
Teachers achieving marks over 807,
were listed in the program.

SASKATCHEWAN

Canada was celebrared throughour the
province of Saskarchewan in various
WIaVE,

The Bartlefords Branch’s highlight o
the fall was eheir annual Canada Mu-
stc Week recital, convened by Dianne
Gryba, enritled “".'i.:lml:n" the Heart™,
held ar the beanniful H‘Ittlr..ft:—rd Unired
Church on Sunday, November 167, |-
was a wonderful concerr which did
indeed “warmed” the hearts of every
there. It included all ages and stvles, 1
cluding several Canadian works as we
as blues and rag selections, They wer
very fortunate to have the six-member
Bartletords Concerr Band and Clarine:
Chair fearuring soloist Garner Speer
as their guest artists. They entertained
us with “Eine Keine Nachtmsib™, “ Tl
Petite Walrz", accompanied by our ow -
Junice Headley on piano, and brougli:
down the house wich cheir head-bob-
bing and toc-tapping renditions of =/ -
rint o the Ries™ and “When the Saiurs
Come Marcling In.™ Lunch and refres!
menes were served after the concerr, It
was a most pleasurable afternoon.

On November 22 The West Cen-
teal Branch hosted the Contemporar
Showcase in Roserown, Ir was a full
day as area Plano and Voice studenes
Fh.rtl:ll“mud Canadian works for ad-
judicaror Janer Gieck. The Branch

had commissioned Janet 1o compose
two plano pieces “Long Weekend and
“Corandmother’s Tale,® A number of
students performed these selections. a-
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21l as many other pieces by Janer. A wide variery of other
vnadian composers were also pertormed. Janet was inspiring,
1d .:n.::jur.'.ging oy the srudentes in the small master classes
<\ had at the end of each session, There were opportunities
aring the day to meet Janet, purchase her music, and interact
iy other students. We had several phoro sessions with the

-tudents and Janet. Door prizes were autographed copies of

s rwo commissioned pieces. They also held a Silent Auction,
tich wenr over well with the participants, Ir oraly was a day
¢ celebrating Canadian music, composers and performers,

Thev were also thrilled to receive one of the two Bill Andrews

arards for new iminatives m Canada Music Week.

ottt Current branch will be celebrated Canada Music week
vith a recital ar Zion Mennonite Church on November 3005,
‘usic by Canadian composers was performed by studenrs. As

ell, ll‘I.L" featured solos, duets and mios of Chrisomas music

1T n'n.d by studenes and reachers, Piane, vocal and violin
cecnions were also shared. Ar the recital they recognized
Srose students who had completed RCM examinations in the
ST TW ‘_l.'i,'.]['.‘i..

i November 22 the Yorkton Branch celebrated Canada
tusic Week by sponsoring the Contemporary Showease, tea-

muring works by Canadian composers pl.ﬂ. cd by approximarely

== ertdunH Lnr-.s..un Chase was this vear’s adjudicator, and
=hie nan-compe ritive festival was held ar St. Andrew’s United
fwrch in Yorkron, Each student was asked to present a biog-
by on the composer of their plece.

Aegina Branch held a Srudent recital of Canadian compasers

1 Friday November 7%, Some branch members also orga-
zed and had students enrered in Conremporary Showease
weid November 21™ & 22*, with Susan Sametz as the adjudi-
AT

saskatoon branch celebrated Canada Music Week in a vaniery
it wavs. There is alwavs good participation in Contemporary
showease and many of the T'u;'r:ﬁ WITICTS WCTT 0 10 pl-.n_..' n our
Canada Music Week recital held November 30" ar Mavtair
United Church. The recital was delightful and displaved the
diversiny of musical stvles in Canadian music. Our November
neeting featured local composer, Janer Gieck, who played
rrom her published works,

Local reachers Bernaderre Fanner and Hearher Blakley spoke
about teaching the abundance of Canadian music on RCM
and CC repertoire lists, Their presenration was enhanced by
demonstration on the piano and was very much appreciated
by all in attendance.

MANITOBA

Although this vear’s CMW dares were ntﬁcia_llj.' November
16™ to 22%, Vivian Klosse and Carmen Barchet, Winnipeg
Branch CMW convenors, met in early July to ger the ore-
arive juices flowing, They hﬂpLd 3] -.xpnnd the exploration
of Canadian music with a project that allowed a longer time
trame to complete and that wouald look bevond merely learn-
ing a required Canadian composer component for an exam

= waorthy as thar may be. Henee the birth of The Canadian
Music Project. As of November 14, 2008 . MRMTA members
were inwvited o visie our website and download the lise of ren
acriviries for their students. Upon complenion of at least six of
those activities, the forms are to be mailed o the Winnipeg
comvenor by the April 2009 deadline o be ::Iigil'-l::: foar prize
draws of concerr tickers. The convenors hope to hear from
participants and their teachers to determine the future of this
!‘l'U]L'I..'I.

Winmpeg Branch did Kick start this vear’s CMW celebrarions
with the rradinional MRMTA Canada Music Week Concert on
Sunday, November 16", The venue was the beaurtiful St. An-
drew’s River Heights United Church with ies marvellous E'.nip-r
organ. Students of MRMTA members performed a varicry of
seleerions by Jean Coulthard, (Lullaby, Dream Love), Boris
Berlin (Mondeys in the Tree), Malcolm Forsvth (Adieu de la
mariee), Stephen Chamman (Cacherine ), Larvsa Kuemenko (In
Memoriam to the Vienms of Chernobyl), Oscar Morawetz
(Cradle Song ), Bermard Navlor (A Child’s Caral), Roberr
Fleming (Bring Me Those Needles, Martha) and Gerald Bales
(Penire Suire, 1.1ipt* organ). ,-";lthuugh the dim;i}'llinc.\ of plano
and voice seemed to prevail this vear, much to the audience’s
delighr a lovely guitar performance of an arrangement of the
traditional tolksong Land of the Silver Birch was aired.

A big trear was four addirional sclecrions composed by Sarah
Mackwan (The Pond), Erinn Wigston {Underwater "-Iurun:l
Elizabeth Roberts (The Graceful Swan), and Grace Mian Wei
(A Dav ro Remember, music & lvrics), If vou don’t recognize
these names, vou are to be forgiven, since they Fepresent a
little known group of composers: participants/winners in the

MUSIC PUBLISHING

Maryanne N. Rumancik
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Provincial Music Wninng Compention.
There alwiys is the possibility a future
Canadian composer of note will fondly
look back to their carly efforts of just
such a concert!

A heartfelt “Thank You” to the fine
work of the reachers and their students
who made this concert possible, as well
o the accompanying pranises, Congrat
ulations to the Intermediate (Cella Lao
Roussean ) and Semior { Renae Reiser)
winners of the NATS Contemporary
Music Voeal Scholarship, both of whom
were part of the afternoon’s program
Of course, a celebranion would not be
complete without food and drink! Viv-
1an and her assisranes ( Bonnie Wilson,
Winn Ferguson and Lorraine Yoth)
served up a wonderful reception of
henmemade baking and themed decora-
nons. Lorilee Voerberg was also ivalu
able as stage and fimancial manager.

Thursday, November 20/ saw another
CMW activity untold in Winnipeg - the
What™s New? Symposium thar fearred
the larest publications tor plano, voice
and chor by Manirtoba’s own Remi
Bouchard. Thank vou to Tan Fennell of
I.J.H. McLean & Co. Lud., who kindly
allowed use of his piano showroom
space and supplied rhe coffee. Remi
shared the taping of an earlier recital
that featured his art songs based on the
poctry of Mary Bishop, who was from
Neepawa. Though deceased, a cousin
of Mary Bishop | Frances Wickberg was

able to share some of her memories of
Marv, Remi's sacred vocal collection
“Alleluia”, and plano collections entitled
“Land of Plenty™ and “For Crying Out
Lond”, were also highlighted. How
fortunare attendees were to interact wirh
loscal composers and ger a personal fieel
tor their music, And so, another year of
activities planned to celebrate our great
Canadian herirage of musical ereanviry
both then and now comes to an end for
the Winnipeg Branch!

On Saturday November 22, the Bran-
don and Westiman Branch of MBRMTA
held a recical ar rhe Lorne Warson Hall

at the Brandon University School of
Music, Students from Brandon, Virden,
Sourts and Deloraine partcipated.

A wade vartery of Canadian compuos-
ers were performed, including Gieck,
Wanless, Dick, Crosby and Kuzmenko.
[t was a great opportunity to hear new
and ll]‘k’”l“iﬂ{.‘. k'l"ll'l'i]“'f‘;{‘l"i_ and it was
obwvious that the students enjoved their
preces. & great way to end Canada Mu-

sic Week!

The Arborg CMW recital was an
afternoon of celebration of Canadian
composers by music students of all ages.
From the voungest, four vears old, to
sixty-plus vears puturmu{ solo and in
ensemble for the Seniors at Arborg’s
Sunrise Lodge, Composers, such as Da-
vid Ouchrerlony, Christopher Norton,
Marguerita Spencer and Remi Bouchard
of Russell, Manitoba were featured.
November 22 35 St Cecelia Day;, the
Parron Saine of music, so 1t was t.i[nng,
that Gimli and Arborg students sang
and performed music of Canada in a
recital on rhis day:

Deloraine celebrared Capada Music
Week this vear with a recital on Sunday
evening, November 23, Each student
plaved one or two works by a Canadian
'-":]‘mPUSL'l'. An il“‘:!'ln.'hnﬂl_", '."'.\]."'L'l'ill!lt.'llt
this year was to write “chain composi-
tions”, Geraldine Krocker chose eight
descriptive titles - kangaroos, mice,
birds, ete. — and wroote a four measure
opening tor cach picee. She then passed
the openings on to cight students who
wrote the next four measures. The fol-
lowing week, eighe more students did
the next four measures and, finally, the
last students composed the ending four
measurces,  Ar the reciral these cighe
compositions were performed. Tt was
good to see how the students main-
tained the mood and stvle of cach piece.
A 52 adnussion was charged with the
muney going to the local hospical,

Manitoba audicnces were enriched
during CMW week this vear thanks to
the huge offores of MRMTA teachers,
parents and students alike,

We sing “0) Canada” with a renewed
pride of ownership - long live Canad

mtisie!

ONTARIO

ORMTA members all across Onrar
spent the 3% week of November eele-
braring our country’s music and com-
posers. Here are some of the highliei:

The Belleville Branch held its annual 7
nor Baecital and Tea wo celebrare CAD
where many works by Canadian cons-
posers were performed, The vounges:
performers were a group of three an.

Four year olds from the Music for Yo
Children program who played an 1.
ment ensemble by Frances Balodis

Bolron-Brampron-Caledon Branch
celebraved CMW with a Studenr Awes
Concert and a compaosition worksheor
by Diebra Wanless,

dned oy THudéic

From Canada

The Music of Alfred Kunz

All Genre
Originals & Arrangements

Choral, Sacred & Secular

Fiano Handbell
Accordion Band
Strings Orchestra

www. kunzmusic.ca
kunzmusc @ sentex.net
(519) 662-3291
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The Central Toronto Branch held its annual Fall Scholarship
recital. Many students performed works by Canadian com-
posers and outstanding performances were awarded the Sir
Ernest MacMillan Scholarships.

Erobicoke-Mississauga Branch members celebrated CMW
carly by holding “Get to know contemporary Canadian mu-
sic” luncheons ar the home of ACNMI President, Jill Kelman
back in August. Branch members entered their students in
Contemporary Showease Mississauga in Neovember and they
alser hosted a CMW celebration in conjuncrion with their As-
sessments program in early December.

The Hamilron-Halton branch held a special CMW reciral,
which not only tearured Canadian music, but also works by
many local composers and student composers alike for ptano,
violin, gruitar, and voice in a variery of stvles. They also held

a poster competition, judged by local artist David Chapman.
Mr, Chapman was present durmg the recital and skerched

the studenrs as they performed. The branch also conducred a
Music writing competition in conjunction with the recital that
was adjudicated by composer Johin Burge. The music of local
compuoser and teacher Philip Corke was fearured.

The Kingston Branch celebrated CMW early with an Ocro-

ber workshop and recital presenred by composer and pianist
Frank Horvar. This was followed by a visit from Laurentian
University professor and pianist Yoko Hirota ar the starr of

CMW, wha discussed a number of topics including piano

technique via the works of Canadian composer Robert Lemay

The branch also held their annual stodent reciral, which fea-
ured pieces from the new piana collection “Corrage Days™ by
local composer Martha Hill Duncan as well as works by Anne
Crosby, Oscar Pererson, Violer Archer, and Beverley Porter,

The Kitchener Warerloo Branch held their CMW Reciral in
comjunction with the Grand River Conremporary Showease.
As an inreresting side nore, KW branch president, Carol
Ditner-Wilson, was asked to play the organ ar a local funeral
where she learned that the deceased was the lase ﬁ'maining
descendant of Calixa Lavallee, the composer of “O Canada”
The Newmarker & Arca branch hosted rheir annoal CMW
recital in Aurora fearuring the music of 14 Canadian compos-
crs, including Linda Niamath and Nancy Telfer.

During CMW, the Norrh Bav Branch held its annual Honours
Recital, an event where students who achieved marks of hon-
ours or higher are invired ro play ar a special concerr.

Oshawa branch presented two CMW events. A local student/
visual artist designed a picture wich a CMW theme thar was
used as the basis for a colouring contest entered by young
music students, A vecital entirely devoted to music of Cana-

dian composers was also held. The structure of the reciral was
based on the aleatoric nature of Stephen Chatman’s “Game of
Hypnosis.™ As cach studenr arrived, they were asked to select a
numbered maple leaf from a bowl. The number on the maple
leat determined the order of the program. Like “Game of
Hypnosis™, the last sclecrion was not left to chance - a student
who had submitted “0 Canada™ as her picce, was the lase
performer.

The annual Orawa Region Branch CMW Recital was held in
Orleans. The concert consisted of 25 pianists ranging in age
and grade level. The concert consisted of music by Canadian
compaosers such as Dela. Telfer, and Ottawa composer Anita
Schlarb who was in the andience,

The Oxford County Branch presented a CMW Recital of
pano and voice in Woodstack.

Congrarulations to all the ORMTA branches and the count-
less CMW conveners and volunreers char presented Canada
Music Week celebrations in their Ontario communities!

QUEBEC

Cetre année, 105 Jennes mnstciens, dgey de 5 a 17 ans (éléves de
22 professenrs diffévents) ont participé a la Semaine de la musique
conadienne @ Montréal, soit wne quarantaine de plus qi'en 2007!
Ouatre recitals fort charges se sont tenns an Collige Regina As-
sumpta le dimanche 16 novembre et one wis en lomicre les wavres
de plusienrs compositenrs canadiens reconnus. Huit nonvelles ay-
vies de Melina Clawde ont d'aillenys été entendies en public pour
In premiéve fois lovs de cette jowrnée de vécitals et nons avons éte
henvenx dannoncer lovs du vécital-gala que sa Suite porr Thérvése,
crede fovs de Uevenement en 2007, érait maintenant offerte pour
Elre fonce par rous au colit de 10 8,

Vingge-nenf pianistes (27 solos et 1 duo) ef une jeune clavinettiste
(idix professenrs diffévenes) ont éré choisis ponr participer an concert

aala, qui se tenait e samedi 22 novembre, jour de la Sainte-

Cécile. Nos Jetnies musiciens ont cevtainement ¢ de vibvanss an-
bassadenrs des wuvres de 19 compositenrs canadiens ce soir-la. De

Materiad or Royal
islin Repericse Books, Thind ;}-

Far mi‘h‘nﬁn wisibwnbsin:
' www.RoyalSequence.com
519-590-5655
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cenx-ct, Melinag Clande et Denis Gougreon ont assisté an recital et
ot &t chandement saluds par le preblic présent, Trois compositenrs
ont malhernvessement an decliner Uinvivation transmiise, devant
honorer d'autres engagements ce soiv-li.

Grdcr a la generosite du Centre de musique canadienne (burean

de Montvéal), des partitions ont cetee anndée encore c6F remiss anx

30 interpretes. Les awnvres avaient cte soignensement choisies ponr
plaive et nos jernes musiciens pavinient dégn de déchiffrer Venvre
en question et de la joner Vannée prochnine! Chague participant
est gpalentent veparti avee wn petit montant offert par PAPMO,

De plus, Michel Fournier, juge mvite, a géenéveusement venvis uie
bowrse a une éléve méritante, putsée i nmiénie son caclet.

Le tivage de dix prix de présence a éré effecrud a la fin de cerre
soree fertile en émotions. L'Oveliestre symphonique de Montreal
a ol dens paires de billets poe wn concert de sa papulaive sévic
powr toute la fomille Jewe d'enfants. Letiguetre canadienie
Analekta a quant a elle donné buit disques récents (contenant
des wierres contbeniporaines) powr ce tivage. I est a nater e drs
certificats et des cadeaux: de participation ont €té remis & tous les
pavticipants lovs de la jowrnée de récival du 16 novenibre.,

Une fois encore, la semaing de la musique canadienne a su
démontrer la vitalitd du vépertoive dict. Lexcellence de nos
Jewnes mensteiens, la conviction des professenss qui les ont encadres
ct Vattention soutenne avee laguelle ils ont été éconees sont des
rémotananes doquents de son importance ot de sa vibrance. Un
rendes-rous attendi avec nos compasitenTs et s mterpreres!

This vear, 105 students, from 5 to 17 (representing 22 differ-
ent teachers) entered Canada Music Week this vear in Mon-
rreal. We welcomed over 40 students more than last vear at
the event! Four much filled recitals were held ar the College
Rewina Assumpra om Sunday November 16™ and ﬁ:a,mp:-j
the works of several well-established Canadian composers.
Eight new works by Mclina Claude were premiered espe-
cially for the evenr, We were also h.1.pp1|. o announce at the
gala recital thar her Suite pour Thérese, premiered last vear
in November, was now available for purchase by evervone
fiar 10,

Twenty-nine pianists (27 solos and 1 duer) and a clarinerose

( 10 differenr reachers) were chosen ro rake part in the Gala
Concerr thar was held on November 22, 5t. Cecilia’s Day.
Our young musicians certainly were true ambassadors and
promoted the works of 19 different Canadian composers thar
evening. Mélina Claude and Denis Gougeon attended the
revital and were warmly greeted by the audience. Three com-
posers had ro decline the invitarion, having other engage-
ments that evening,

Thanks to the generosiry of the Canadian Music Centre
(Montreal office), scores were presented to all 30 performers.

The music had been carefully selected to appeal to the stu-
denrs and several of our voung musicians were already ralk-
g about learning the new warks and presenting them at the
event next yvear! Each participant left with a small amount
offered by the QMTA. Michel Fournier, our guesr judge, also
awarded one special scholarship our of his own money to a
deserving srudent.

Ten participation prizes were drawn ar the end of the
evening. The Orchestre symphonique de Montréal offered
rwo pair of tickets for an upcoming concert of their popu-
lar Children’s Corner Series. The Canadian label company
Analekra gave cighr discs fearuring conemporary music
be drawn among pianists. Ir is to be nored thar certificates
and participation prizes were given ro all participants after
cach reciral on November 16,

Onee more, Canada Music Week cermainly eloquently dem-
amstrared the viraliey of Canadian music. The excellence of
our young musicians, the dedication of the reachers support-
g them and the susrained arrenrion with which audience
listened ro them were the best proof thar music is alive and
well in Canada and that such an event is of the urmost im-
portance. A much-awaired rendezvous between our compos-
ers and our musicians!

NOVA SCOTIA

Best wishes ro evervone as we enter the winter season!!

The Cape Breron Chaprer, NSRMTA, has been holding
recular meetings, group student recitals for Canada Music
Week. and entering students in the (,al:n: Brerton Kiwanis
Festival of Music Speech and Drama, A scholarship has been
set up o honour Vernon MacDonald, who was a long rime
pianist at the United Baptist Church in Svdney, and was a
well known and admired member, and er‘qucﬁl president of
NSRMTA.

At the Halifax Chaprer fall meering, Dinuk Wijeratne,
pianist, composer and conductor of the Nova Scoria Yourh
Orchestra, spoke on improvisation. He led a ﬂu.cimtjng dis-
cussion on the relarionship berween structure and freedom,
Twenry sudents performed in a Canada Music Week reciral
and composer Alec Tilley presented awards for the Music
Writing Competition, and spoke on the process of compos-
ing.
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Dartmouth Chapter held its marathon fund raising event,
“Mozare, muffins and more™ from 10 am. to 4 pam, on No-
vember 15" during Canada Music Week. One hundred and
sinty (160) students performed on the piano, sang, and plaved
violin, while their parents and family of all ages u'||n1.L1J yvum-
my desserts and a selection of -mndw- This ook place in the
local theatre, and was a 1Jhu|““h success. The money raised
goes toward the chaprer’s many efforts to promote music in
OUE COMMUnILY,

The Valley Chapter is a very active group, mecting monthly,
In October, Dr. Stephen Runge, professor of piano ar Mount
Allison University, spoke on the topic of “A Wholistic Ap-
proach o Piano Tee hndque.™ This workshop was attended by
teachers and senior students, Two Canada Music Week recin als
were held this vear, and a concert was given by Atantic Young
Arnse Michael Thibodea.

PRINCE EDWARD ISLAND

The PEIRMTA celebrared Canada Music Week with two
back-to-back recitals ar Park Roval United Church, Charlotte-
town, on Saturday, November 15", A toral of 52 students
were on the pr:;-gf'.lm.-‘. which featured a variery of vocal and
insrrumental music, all by Canadian composers. The en-
trance was decorared with a large banner and posrers, and a
Canadian flag featured prominently within. “0 Canada” was
pq;rthrmud ar cach of the recitals, Well over half of our total
membership was involved in various aspecrs of this evenr - it
was a real team effort!

The programs also included the information thar was sent
by Py Yeh about Canada Muosic Week and an entry form for

our Canada Music Week Compaosition Comperition, deadline
January 31, 2009,

The PEL Svmphony's November concert, held as usual at the
end of Canada Music Week, featured a Canadian work. The
concert opencd with “Celelration: an Overture™ by Toronoo
composer Gary Kulesha. The piece was tuneful and lively, and
well received by the audience. Tr was an appropriate way to
finish off our celebration of this special week.

Red | eaf Fianoworks

www.redleafpianoworks.com

YOUR ONLINE SOURCE FOR
THE LATEST IN
NEW PIANO REPERTOIRE!

FRESH & EXCITING SOLOS, DUETS & TRIOS
PIECES FROM 2008 RCM SYLLABUS
EASY ONLINE PURCHASE

BEVERLY PORTER www.baverlyporter.co

SUSAN GRIESDALE www.susangriesdale.com
REBEKAH MAXNER www.notekidds.maxner.ca

MARTHA HILL DUNCAN  www.marthahillduncan.com

MEMORIAL FOUNDATION DONATIONS INVITED

Donatons o this Foundaton give family, friends, students and colleagues opportunity o express appreciation and to honour deceased CEMTA/FCAPM
members, Donor individuals and organezations will be hisred xul.‘-srqumr edinions of The Canadian Music Teacher,

CFMTA Memorial Scholarship Foundation

Donor Mame

Adlddress Caty

Arca Coxde & Phone

Prowe & Postal Code

In Memory of

Please make donations pavable o CEMTA. A receipt for Income Tax purposes will be issued for a donarion of $50.00 or more from the office of the
Secretary-Treasurer, Bemaderre Bullock, 302-550 Berkshire D London ON No6J 352,
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BOOK REVIEWS

From classical to ragtime, from elementary to advanced... there is a book

for what you need

Atlantic Seaboard

by Tom Gerou

level: intermediate
Alfred’s recital suites series
Alfred., 54.50U8

Reviewer: Bavbava Robertson

This collection has three contrasting
preces illustrating the Atlanric Seaboard.
“Letter frone the One at Sea™ is a lyrical
picce with flowing accompaniment that
gives the impression of waves.

A Beacon in the Far” is composed in the
Impressionistic stvle with use of dimin-
ished seventh chords to creare a foggey,
mysterious armosphere. The quick
“Seaside Geraway” suggests an excit-

ing bustling seaside resort as the merer
changes from simple oo hvbreid. T is
happy. lively and tun to play.

Each piece has an introduction which
mives a descriprive visual image which
would serve as a good ntroduction o a
perfirrmance of this music,

Each selection would be an excellent
picce for an Intermediate student ro use
as a supplemental picee in an exam.,
The three contrasting pieces of the
collection would be an excellent choice
for a recital program, all performed by
either one student, or split berween
three students,

For a land locked praine reacher, 1 could
almost hear the salt air,

Barbava, oviginally an elementary music
specialist in Manitoba, is now teaching
piante aaed theory in Calgary. She divects
a teen Churely ehodr and does sone accom-
panvin. She bas been involved with die
Calgary Branch of the Allerta Registered
Musie Teachers' Association for about ten
years, serving oite teva as President.

Celebrated Christmas Duets,
Books 1, 2 and 3 arranged by
Robert D. Vandall

Alfred, 56.50US book 1;
S7.50US8 books 2 and 3
Reviewer: Denmise Jamieson

Each of these books contains five Chrise-
mas duers which have been arranged
with equal rechnical difficulty in primo
and secondo parts. Melodies are shared
or passed berween the parrs and offer
students an excellent opportunity to
develop crucial musical listening skills.
Included in these publications are
rraditional carols from several counrries
ol origin. The picces incorporare fresh
harmonic ideas, unexpected rhythms,
short introductions and codas.

Book One (Late Elementary) contains a
lovely, flowing arrangement of Away in a
Manger, as well as the studenr favouriee,

Jingle Bells,

In Book Two {Early Intermediate) sou-
dents will love plaving the jovous Deel
the Halls, as well as a beauriful arrange-
ment of Silent Night.

A highlighr of Book Three (Early Inter-
mediate to Intermediate) is the Polish
carol Infant Holy, Infivet Lowly, in which
the melody of Away in a Manger has
been successtully interwoven.

These publications will provide an
enjovable collaborarive experience of
holiday musicmaking for students.
Cripinally fram Ontavie, Denise veceived
ber early musical education fiom ber
miother, Daovotley Anderson. She oltained a
BMuesA (piana perfirntance) fom U WO,
and later studied with Marilyn Engle to
complete the LLCM. Denise has ealled Al-
berta howe for over 20 years and is a proud
member of ARMTA, Calgary Brancl.

Classical Jazz, Rags & Blues,
Books 3 and 4 by Martha Mier
Alfred, $6.50US cach

Reviewer: Katvina Thompson

As the nitle suggests, these picees are all
based on tamiliar classical themes and
are arranged in jazz stvles.

The level of the picces is approximately
grades 4-6, If vou are familiar with Mar-
tha Mier's collections, vonr will recog-
nize in Classical Jazz, Rags & Blues her
very parterned approach, with 5 finger
patterns, scales and chords char all fic
neatly under one’s hand,

She ineludes melodies from orchestral
and operatic repertoire, which is great
for voung pianists who may not oth-
:.:I"ﬂ'iﬂ:.‘ have a chance to study these
famous mnes.

Personal favourites include Blue Riap-
sody ( Rachmaninoft: Rhapsody on a
Theme of Paganini) and Rassan Blues
(Bewedin: Paloversian Dance) in Book
3 and Lullaly in Blue {Brahms® Lullaby)
and Jusz in A Minor (Gricg: Piano Con-
certo in A Minor) in Book 4.

These books would provide grear transi-
tion picees for students who are perhaps
berween grades. An aspiring arranger
(student or teacher) may also find ideas
here on how o rake a classical melody
and play i, for example, in a jazz waltz
style or with a ragtime accompaniment.

Ms. Thompson operates a private pinno
studio in Calgary, AB. She bas completed n
Bachelor of Music from Memorial Uni-
versity and @ Master of Music Edueation

from the University of Oldaboma. She is

curvently a mender of the Alberta Piano
Teachers Association (APTA), an executive
member with the ARMTA Calgary, and
an administrator with the Calgary Ares
Steznneer School Asseciation (CASSA).
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Dances for Christmas, Books 1
and 2 by Catherine Rollin
Alfred, 56.95U58

Reviewer: Beth Olver

In Dances firr Christmas, Cathenine Raol
lin has taken well-known Christmas
and winter songs (6 1in cach book) and
placed them in a mixture of populi
(tange, cha-cha-cha, salsa), traditional
(polka, Scormsh reel), and baroque
(minuet, gavorte) dance rhythms,

Maving them reminded me of a personal
favorite, Pever Jancewicz’s Noreboolt for
St Nicholas, and 1 wish Ms, Rollin
had also mcluded a deseription of the
characreristics and historic significance
ol each dance.

several of her dances have suggesred
percussion parts for another student to
plav. A characteristic thythm from the
dance svle often becomes an ostinato
backing the familiar tune, My favorites
include We Wish You a Merry Clvtstinas
as a Scorrish reel (book 1), Jally Ofd St

Nicholis as a myroe (book 2), and the
First Noel as a jaze walrz (book 1),

Each one will be a pleasant three-ro-
tour-page read for grade 3-5 studenes
looking for plano solo arrangements for
Christmas garherings,

A past-president of ARMTA-Calmary
branels, Betly Olver teacles pinn stuedents
in frer e studio, She takes pleasure in
serviny as a clirely musician wliere the
prise band educates lier about popula

idivns and transposing o the spat, She Inag
vecently becane a Kevbomids for Kids voltes-

teer bringing seesie Tessons to children who

woneld mot othcrwise have msic lessons
Pentascale Pro, Books 1 and
2 by Bober, Kowalchyk, and
Lancaster,

Alfred, $8.95US each.

Reviewer: Alicia Romero

Pentascale Pro1s a lesson enhancement
series for the clementary and lare ¢l-
emenary studene

Le Professeur de Musique Canadien

I'he books introduce students to major
and minor 5-finger patterns ina very
innovarive and pedagogically sound
MANNCE,

Major and minor patrerns are intro-
duced side o side (¢.g. € Major - ¢
munor ) with a duet part for the weacher
tollowed by rwo duers based on the par-
rerns ust introduced,

The pentascales are divided in groups
according o their similaritics, Book |
ncludes group 1(C, G, F) and group

2 (13, A, Ejand book 2 includes group
3 (Db, Ab, Bb) and gropup 4 (Bb, B,
Gh), The material presented allows
teachers to develop core skills such as
fingrer conrral, evennes of tone, and
h.iuqlnru hand position as well as listen-
ing, articulation, and rhythmic accuracy
througour the different duer picces.

Ihese books can be used cither as a
technique book for voung and adulr be-
ginner or as a lesson sight reading book
tor intermediare students that need a
review of patterns, reinfincement of core
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skills, and a gradual strenghiening of
sight reading skills.

Alicia bolds a Bachelor of Music Degree
in Piano Performance fiom the National
University of Mexica, She maintaing a
private Studio and writes about different
piane pedasgigy foprics in the Pavadigm
Shift section of the Tnprompru Newslerter
of the ARMTA Caliaey Branch (i
arata-calgary.con)

Suite Georgia: A Sonatina

by Catherine Rollin

Recital Suite Series

Alfred, 56.50US each

Reviewer: Susan Hlasny

This 15 a series of sheer music of pro-
grammtic compositions based on
different geographic regions from
around the world. Many are based on
U5, regions but Canada has been well
reprosented in “Sketelies of Canada™ by
Calgary’s own Perer Jancewicz,

Swite Geoynia: A Sowatine s o set of three

picces which also comprise the three
movements of the complete sonatina.

These are melodically pleasing picces
written in “lighter™ accessible popular
styles and in standard classical forms
For example the Stome Mounrain is in
sonatina form (outlined right on the
score ), the Ckefénakes Swanp Blues 18 in
the usnal lvrical ABA 2nd movement
torm, and the Peansts and Peaches Rondo
Ry 15 0 the tradivional 3rd movemene
Rondo form.

These pieces serve as a good vehicle

tor teaching these classical forms and
inrroducing students as well to the more
popular American compesitional ele-
ments such as the use of the Blues scale,
and the Ragrime form with its charac
teristic syncopated rhythms,

There are some inreresting rhyvthms es-
pecially in the Okefenokee Swamp Blues
and some interesting, harmonies,

Sesan Hiasny, pranist and teacher re

stdes in Calgary, Alberta, She teaches fin
Munit Boval Collgae Coneservatmy, wiere
e also acee as the Prane Coovdinaror Su
san has enpoved reacling students of all lev-
cls for 30 years. She veceived ber Bachelor
af Music degree in Piano Pevformance from

MeCall Uniiversity, where she sendied wirl
Elizabetl Dawson and Dorotly Morton
She also vecemved a Master of Music deqre
it Pioi Perfimmance from the Universis
af Caliary where she sendied with Clarl,
Faveman, In early vears sl stuedied witl
fuedith Altwan i Montreal

Mastering the Keyboard
with Keyboard Numbers

& Crestve Pano Publishing

There are undreds of music iheory
books on the markel loday, bul
“Mastaring the Keybaard with

Keyboard Numbers® is unique because
it directy develops nole-reading skills

50 that your peang sludents can play

more quickly and accurately

(O sake a0 3f pood my scwe-sm.,n'--;

1§ GOOD
MUSIC!

MW
Voice
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and Guitar!
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Order Alfred’s Piano Music Value Packs Today! Egi
The Music Makes the Method!

Pramier Pene Ceurss

Dhenmis Alevamder » Gayle Kowalelyk « E, L. Lancaster » Victoria MeArite = Murtha Micr
Featuring the Music of
Dennis Alexander and Martha Mier

Each Value Pack includes Any Premier Value Pack $15.00

the following items:
« Loccon Book &:CD Value Pack 1A. ... ... 104393 Value Pack 2B....... 104373
« Performance Baok & CD Value Pack 1B....... 104395 Value Pack3........ 104429
= Theory Book Value Pack 2A. . ...... 104371 Value Pack4........ 104588

Classical W Classical Jazz, Rags & Blues rwsea-titg,. — | Jazz-a-Little, Jazz-a-Lot
&3"2, Books 1-4 (Elementary/Late Intermediate) o, ‘{f_‘ ‘." bl Books 1-3 (Late Elementary/Late Intermediate)
GJ 3 By Martha Mier ”~ 0 - By Catherine Rallin
piﬁ:‘g_(}:’i Classical melodies from piano Iiterature, opera 04y L) “' 7 These anginal jarz solos mfroduce students 1o the
and orchestral works are revisited in this unigue A - . rivythmue, harmanic and melodic elements of jazz
series. (4 books = retail value 52780) . style. (3 books = retail value 51755)
s s Value Pack 104729, . $20 Save 28% Value Pack 104733. . .512 Save 33%
MATFTHA MIER
-]

More Favorite Classics
Solo & Acc. Book 1
{Early Intermediate/Intermediate)

Ed. Lancaster/Renfrow

| Pentascale Pro
Books 1 & 2 (Elementary/Late Elementary)

By Melady Bober, Gayle Kowalchyk &
E L Lancaster

The 20 pieces in the Solo Book are proven
student favordes. Teachers can use the
correlated Accompaniment Book to suppornt
the student's performance
(2 hooks = retail value 519,900

Value Pack 104731 . $14 Save 30%

Ta promaote ease in learming five-finger patterns
in all keys, the authars have divided the patterns
Into groups hased on similarity
(2 books = retail value 51790

Value Pack 104725, .. 512 Save 33%

View sample music pages of these new publications at alfred.com/piano These offers expire July 1, 2009,

Now available at these fine music shops:

Long & McQuade Saskatoon, SK (306) G64-1966 Musical Tymes Ltd. Remenyi House of Music
Mahonal, (800) 661-3761 Toronto (Downtown), ON Winripeg, MB (800} 565-3515  Toronto, ON (415) 961-311
Burlington, ON (905) 319-3330 (BBG) S5R5-2275 Music Plus Rideau Music Ltd,
Igary, AB (403) 244-3555 Toronto (North York), ON Kitchener, ON (519) 745-8530  Calgary, AB (800) 661-6874
ops, BC (250) 828-2234 (416) 663-8612 (B00) 608-5205
J BC (604) 530-8704 Vancouver, BC (604) 734-4886 =
; : : MusicStop Al prices are fsted fr S5 =
t ‘ Victaria, BC (250) 384 : =
v BE (A 0es 000! A0, G 20 30 Halifax, NS (BOO) 565-1021 and are sulyect fa change. =

Alfred Publishing Co., Inc. » alfred.com/piano » keyboar 2-2452
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Celebration Series
PERSPECTIVES®

“The most exciting Celebration Series®yel!”

{:I'Irl'wl-.'|.l||'.._'! Kowal
Chief Examiner Emeritus. Practical Subjects, RCM Examinations

Celebmtion Sencs Celebmtion Serles

Celebration Seres

Colehmtion Senes C "IN:":“““ h-:_-r:u-. Celebraton Seres
Y RS ITRETIVES

PLRSPECTIVES FERSPECTIVES

® = ¥ “ e =

la=kar n Serie Celehmition Seres

. . = e

11 Plana Repertolre books: an oulstanding selection of piano literature from all siyle periods
10 Studies / Etudes books: technical pieces to help students master pianistic challenges
9 Student Worlibooks: hands-on writing and creative exercises
1 Answer Book for Student Workbooks: o usclul and Lime-saving resource
11 Compact Discs: rellable and representative interpretations of the complete works
1 Handbook for Teachers: an invaluable teaching resource
1 Piane Syllabus. 2008 Edition: cssential for teachers preparing students for RCM Examinations

ancl 9 NEW Technical Requiremenis for Piano books:

revised to refllect the Piane Syllabus, 2008 Edilon requirements 'uri Ilu |u JL‘I Ji Jﬁ M m T
- ay s . " E H = -. L

Call 1-800-387-4013 and press “1” FREDERICK
to receive a FREE ﬂﬁ%ﬁ[q

Ce!eﬁmtifm Series Perspectives® sampler!

www.fredericlcharrismusic.com

u® as the olficial examination material for The Royal Consamvatory al b

Colebraliga Seried Pempiclives™ freplaces Cadlirdtion Senle i Pispmg Oiljiss



